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G reetings, fright fans. Welceme to the second issue of THE DfIRK SIDE, and to one of 
those rambling editorials where I get the chonce to reveal o few of my own likes and 
dislikes in between letting you know what's in store this time round. First of all the 
dislikes, and there have been quite a few turkeys to choose from in 1990's lacklustre 
genre lineup. The takings have been counted and the biggest boxoffice success of the 
US summer turns out to hove been the Patrick Swayze picture. GHOST, a gentle, old-fashioned 
supernatural comedy, which beat the megabudget TOTAL RECALL into second place. The rest of 
the field was largely made up of depressingty unimaginative sequels like ROBOCOP 2 and EX- 
ORCIST Hi, which all promised far more than they actually delivered. Come on guys, this 
sequelitis has got to stop. Let's have a few original movie plots for a change, like those seen in 
MIRACLE MILE, or Disney's excellent spider shocker. ARACHNOPHOBIA. Sadly the latter didn't 
perform well at the boxoffice because American audiences just didn't know what the title meant 
- depressing, isn't it? 

It's a pleasure to renew our acquaintance with Linda Blair, who has been REPOSSESSED this 
month. Don't laugh, but I've ALWAYS been a great fan of Linda's. My heart bled for her in that 
immortal scene in AIRPORT 75 where she was wheeled past on a stretcher and somebody 
commented 'Poor kid! She's in Washington and her kidney is in Los Angeiesl' Linda survived the 
operation and was nominated for an Academy Award for THE EXORCIST, but from the way her 
career has gone since then, I would think it somewhat unlikely that she will be up for another 
Oscar in the forseeable future. Let's hope REPOSSESSED does her some good. After what she's 
done for the pea soup industry she deserves it! 

As an impressionable young lad back in the early 1970s I remember being quite taken with 
an erotic chiller entitled VAMPYRES which featured former PLAYBOY centrefold Anulka, and the 
delectable Marianne Morris - two girls who could probably make a bishop kick a hole in a stain 
ed glass window. Visually the film was a knockout, and It remains the undoubted highpoint of 
the career of the Spanish-born director ]ose Larraz, who made quite a few sex 'n' horror movies 
in the UK around this period. Very little has been written about Larraz over the years, and it 
seems to me quite a coup that Alan ]ones (who always seems to bump into these odd people) 
has managed to track him down for a humorous and reing interview that dares to ask the 
burning question: Are there really no bisexuals in Tunbridge Wells? 

Another who doesn't expose himself to daylight too often is Harry Alan Towers, the legendary 
take-the-money-and-run producer who has bred more fables within the movie industry than 
Broadway Danny Rose. Harry turned out to be a very lively and entertaining fellow, though 
when I arrived at his London fiat for our interview to find him dressed in liberally ventilated 
pyjamas 1 was more than a little apprehensive at first of the direction that entertainment might 
take! 

Publishing deadlines dictate that I must write these words before the 
first DARK SIDE has hit the newsstands, so it doesn't take the assistance 
of The Man With Two Brains to figure out the reason why there is no 
letters column in this issue. Next month things will be different - I trust 
that by then these offices will have been deluged with hundreds of meaty 
missives telling us what we are doing right and where we are going 
wrong! There will also be a new regular column answering readers' queries. So if you've been 
trying to track down a favourite old movie on video, or are going crazy trying to figure out the 
' name of that bit-part player in GODZILLA VS THE SMOG MONSTER, drop us a line. We'd love y 
to hear from you. Allan Bryce 


Confrtbufors for this issue: Alon Fronk, Alon AAcKenzie. Alon Jortes. Jon Abborr, John Dfosnon, Chns Knighr. Stefan Joworzyn. IXichord 

Mofsholl, Norman Taylor. Dove Cox. Nicholos Royle. Publishing Director: Poymond Lewis, Monoging Direaor: Peter 'J/elhom. Produc- 
tion Controller: Joyrte Penfold. Printed end bound by: Corlisie Web Offset, Newton Troding Estate Corlisle. Cumbria CA2 7MR. Type- 
setting and colour repro: Ebony Liskeord, Cornwoll News Trade Distributor; IPC Motkerforce. Kings Reoch Tower. Stamford Srreet. 
London SE1 9LS. Subscription Rotes: Refer to subs poge this issue, THE DARK SIDE is published on the 4rh Thursday of each month 
preceding the coverdate Americon Dureou - Moitland McOonogh 
<' Moxwell Speciolist Mogozines 1990 ISSN 0960 6650. 
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REPOSSESSION 
OF LINDA 


R epossessed is to the 

EXORCIST what AIRPLANE is 
to aircraft disaster movies: an 
all-out spoof which casts ex- 
ploitation movie queen Linda 
Blair as a young housewife named Nancy 
Aglet. Once a victim of demonic posses- 
sion. Nancy seems to be doing okay 
(though she IS serving her family a lot of 
pea soup these days) until a mischievous 
demon pops out of her TV set and causes 
her to start up with the technicolor yawns 
again. When she follows this up by teleki- 
netically rearranging the furniture, the 
rest of her harassed' household realise that 
the only thing to do is to contact Father 
.Mayii (Leslie Nielsen), the Exorcist who 
sent Linda's demons packing in the flrst 
place. But the poor old chap has checked 
into the Exorcist Retirement Home, and 
doesn’t want to know... 

When she was first approached to do 
this movie, Linda Blair didn’t want to 
know either. 'I turned them down flat' 
says the actress. ‘I told them. I've had all 
these jokes about the Exorcist all my life, 
and I don't want to be laughed at 
any more. 

But after I read the script I 
my mind. I suppose what 
clinched it was when they told me 
that Leslie Nielsen would be 
the Exorcist. I loved him 
AIRPLANE and THE NAKED 
GUN. He is a really funny man.' 

The Linda Blair of the 90s 
is a far cry from tl 
cheeked 14 year-old 
school student who 
startled the world 
with her evil antics in 
EXORCIST. 'I’m in 
thirties now. and it’s 
time to start thinking 
about whether I 
want to continue 


What's got into Undo Bloir? 
She's both in the pea soap, 
making a deviiish spoof of 
the movie that made 
her famous! 

fliian Bryce meets a movie 
scream queen who reoliy 
can moke your head spin! 


acting or go more into the production side 
of movies. There's a lot of pain and suffer- 
ing out there and I just want to speak out 
and say: “What the hell's happening here, 
you know?'" 

Of course this kind of meaningful so- 
cial commentary has been absent from 
Miss Blair's filmography in the past. But 
the ^gay^he tells Jb^he really hasn’t had 


•ortunity to contjf 
tinjluntilHU^ Caught ti 

of post^^RClSf fame. | 
by money^IlKi^l^g agei^ and I 
ided by the gutter often 

been unfairly treated by the who j 

nevSrlAMUB^^ild stars hold mitll 
fame. 

The trouble uJh UoAis that she 
started at the tonfvt'hen m ellaan Oscar 
nomination foj^ne of jour firbl,movie 
roles, you ca^only gojfownhill. SN 
idly rememliM going io audition forT 
original E^RCIST movie. ‘I came out^ 
from th^jnterv'^iv and 1 said to my I 
mother^^^t w^the filthiest piece of | 
pape^ have ever Jfad to read!” 

she made the film. 

14/4l^BaMP^d at cinemas worldwide I 
lappropnmiy enough) went on to 

:Come the iVh highest-grossing picture 
of all lime^Many contemporary critics 
thought it Vas wrong to place such an I 
rentjBungster in the midst of one of | 
the'ihM|^ruelling horror movies • 
made, but Linda says it is only since she 
has grown up that she has come to appre- 
their view: ‘A child doesn't really 
understand these things,’ she sighs. 

'1 really had no idea what the movie 
was about when we made it. all the 
underlying tones of the Devil and 
To me it was almost 
ind I didn’t realise that 
adults would take it so seriously. 
Her parents were highly 
supportive though. ‘They 
knew me well enough to realise it 
would do me no harm.' she says. 
But it upset me to see them 
go through a lot of ridicule 1 
for very unnecessary rea- l 
sons. It is only a movie. | 
after all. People must I 
remember we are here | 
to entertain. I 





' Linda Blair joins Leslie Nielsen in Repossessed 


'■ don't like all the pictures that are^ade. I 
I don't like all the pictures JJ)iiB|een in- 
volved in. but 1 AM pro wy f my 

involvement with TW^XORClS r.a took 
I me a long time to uinuta^ 1 was of 
I a very big piece of hisMB in filmm^ 

I Linda followed her E^ feciST triui^^h 
I with a number of meaty niknn T\' i 
I ies like SARA T. - POR'nWT OF A 
I ALCOHOLIC and BORN iMReCEff 
which consolidated her reputatrtoi as the 
I most put-upon screen teena^ of the 
1970s. Her turbulent ran the 

I predictable route..M‘B^lywood maturity* 
through the t»-and-drugs-in-th^' 
lines syndrom^with the gossip^bluir 
dining out on h^coke bus^Xtfge 18 an 
j the nude photoset^slK didjff OUl maga\ 
le. Somewhere vvay she grewl 

up and turned into t^|%iarky, pneumatic > 
heroine she is today. 

Looking back, she most regrets having 
become involved in the sleazy 1983 ex- 
ploitation drama CHAINED HEAT, where 
she played the innocent new 'fish' cast 
into a women's prison full of Playboy 


centrefolds. That was the picture that 
marked the beginning of her Hollywood 
decline. 

Blair explains it this way: *I guess I 
slacked off f^ a while in the early 80s. and 
this agenk'lme to me and said. “Uliy 
aren'tjgfu a b%star?" I said. “Listen. I'm 
arly 2(9Wnd f still look 16. Leave 
I alone for a wwe and let me grow up." 
But six months dwn the road I did need 
to make a HvingJ^ went with this guy. 

I'^^ts in the business, and 
'me in touch with a producer named 
lilly Fine, who I didn't know at the time 
^de X-rated movies.' 

I'm sure you can guess the rest. The 
that they gave me for CHAINED 
nothing like the script that we 
ended ^ shooting. The movie became a T 
& A nipL I cried more than you'll ever 
Jmow . butfhere was nothing I could do. I 
already ^een paid. .My managers 
kto support me. 
kwas a case of 
take my^p off in the 
shol^r or get IMd- i can't tell 
you Ite this 
Peopl^can be 

her fans 

stuck bJi herj,J(wecent 
years LinAr^as been very busy 
travelling the world making 
countless low budget movies 
in the action and horror gen- 
res. Recent projects have in- 
cluded the BABY JANE 
type thriller. BAD 
BLOOD, and GHOST 
HOUSE 11 (an Italian 
quickie with David 
KNIGHTRIDER Has- 
selhoff). The latter is 
also known as WITCH- 
CRAFT - '1 haven't seen 
it.’ she says, 'but I hear 
it's like a bloody Fellini 
movie. The Italians are 
very good at putting in 
a lot of graphics after- 
wards.' Anyone want- 
ing to check these 
movies out will find them 
both on the Colourbox video 
label. 

I mention that Blair 


afRcianados were very surprised and dis- 
appointed Linda wasn't asked even to do 
just a cameo in EXORCIST III, the big- 

budget new movie based on William Peter 
Blatty's book about a priest-killer on the 
loose in W’ashington. 'It really doesn’t 
bother me' she shrugs. ‘But my feeling is 
that the public wili feei ripped off. Peopie 

relate to me as an integral part of the 

show. It’s like doing GONE WTTH THE 
WIND as a completely different story wtih 
completely different actors!' 

Still, at least she's getting her own back 
by starring in REPOSSESSED. This 
movie was financed on the basis of Blair's 
name alone, and a poster which warned. 
'Just when you thought it was safe to eat 
pea soup agalnl' The actress says she’s 
very pleased with the way the iilm turned 
out. and that it has genuinely helped her 
to exorcise old demons. 

'I can honestly say that I have got 
Regan out of my system once and for ail’ 
she concludes with a smiie. i can now get 
on with a serious acting career. In fact at 
this moment I am putting together a BIm 
myself which is kind of a little political but 
doesn't preach in any way. It’s about free- 
dom of speech and who I am as a person. 
1 just want people to take me seriously, 
then I'll be happy.' There's no doubt in my 
mind Linda will achieve her aims. This gal 
has got a good head on her shoulders - 
even if it does sometimes spin at 360 de- 
grees... ■ 
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THE EXPLOITflTION 
UNIVERSE OF JOSE 
RflMON LflRRfiZ 
Dark Side profile by flian 
Jones 


^ ^ irecting is oiy 

reason to 
I've always been a 
very visual per- 
son. It stemmed 
from my early career in painting and 
photography. Horror, suspense and 
adventure movies excite me. So does 
sex. Men and women have all lusted 
after me over the years. But I’m not 
bisexual. I’m married with three chil- 
dren and live in Tunbridge Wells”. 

That one paragraph alone sums up the 
incredible film career and eccentric per- 
sonality of Spanish director Jose Ramon 
Larraz. He’s the man responsible, for put- 
ting the panic in Hispanic, the catatonia in 
’Catalonia and the Viva in Espana. From 
his first celluloid atrocity SHE DIED 
WITH HER BOOTS ON to his latest 
DEADLY MANOR, his sleaze with ease 
sexploitation horrors have made him fa- 
mous. or infamous (depending on your 
viewpoint), and a firm favourite with a 
growing legion of Eurolrash buffs. 

Who could ever forget matronly Maggie 
Walker having a degrading incestuous re- 
lationship with her nephew Karl Lan- 
chbury in SCREAM AND DIE? Or May 
I973's Playboy nude centrefold Anulka 
Fighting her lesbian lover for the last lick 
at an open neck would in VAMPVRES? I 
can't, and I've tried! Larraz's lip-smacking 
schlock movies are artless, reprehensible, 
prurient and terribly funny. And happily 
he's the first person to admit it. 

Larraz was bom in Barcelona in 1928. 
Graduating as a Doctor of Philosophy from 
that city’s university he moved to Paris 
where he studied Art with the Louvre- 
based Rachel Boyer Foundation. Staying 
in Paris for the next decade, he worked as 
a comic book artist with illustrations 
world-syndicated by King Features and 
Opera Mundi in the publications ‘Creepy’ 
and 'Eerie'. During the Swinging Sixties 
he became a fashion photographer doing 
many top spreads and covers for 'Femme 
D'Aujourd Hui' and ‘Vogue'. Vivian Neves, 
one of the era's most famous models. 




through the female interior landscape lit- 
tered with Larraz' warped brand of male- 
anxiety images. Retitled THK BLOOD 
VIRGIN in some Eastern territories, and 
shorn by ten minutes to tighten up the 
story in Britain. Angela Pleascnce played 
the pathologically jealous lesbian with all 
the subtlety she could muster, surrounded 
by subjective razor stabbing, sudden 
glimpses of phantom sex maniacs in mir- 
rors and touches of necrophilia. Pleasence 
wasn't Larraz's first choice to play Helen 
Ramsey. "Jean Seberg was”, he said. 
"Wlten she turned down my offer i asked 
Rita Tushingham before considering 
Angela. SY.MPTOMS has many thoughtful 
and persuasive touches. The horror veiled 
on the ordinary becau.se I wanted to slowly 
build the intensity of her madness". 

Responsible for editing SY.'*lPTO.'*13 
was Brian Smedley-Aston. veteran editor 
of over forty movies including TOM 
JONES. PERFORMANCE and ROLLER- 
BALL. “Brian said he'd back my next pic- 
ture if it turned out as good as SYMP- 
TOM.S but included incest, bloodletting 
and lesbianism! So I wrote VA.MPYRLS - 
DAUGHTERS OF DRACIXA in three days 

and budgeted it at .CdO.OOQ. We began 
shooting three weeks after we left Can- 
nes”. Another of Larraz” sensational at- 
tempts to push the erotic boundaries of 
the horror film to new limits. VAM- 
PRYRES lost three minutes of explicit 
male-fantasy imagery in 
Britain. It 
the tale 

•- 

ual female 

lur- * 

to de- 

crepit mansion 
to use them up 

.one . 

when *• 

Marianne Morris 
falls in love with 

one victim. Murray Brown, it causes a' 
fatal split between her and Anulka as 
he becomes the mainstay plaything 
each orgiastic night. 

VAMPYRES was actor Karl 
Lanchbury's last film for the 
director. “After playing a 
small cameo role, he got 
married and opened up a 
pub in Kent", explained 
Larraz. Foregoing the 
plot for inane lectures 
on vintage wines. 

\'A.MPY RES was sordid 
tosh with one major 
failing. Murray 
Brown wasn't at- 
tractive in the least 
so it was hard to 
believe sultry 
Morris would 
keep him hang- 
ing around. Nev* 
e r t h e I e s s 
VAMPYRES is 
noteworthy 
for being one 
of the few 


DIED WITH HER BOOTS ON with the 
running time cut by ten minutes. Pro- 
duced by Larraz under the pseudonym 
Remo Odevaine. it told the turgid story of 
aspiring model Neves being invited by per- 
missive Karl Lanchhuiy and Pia Anderson 
to join a menage a trois at their country 
cottage. After a few sex games - pretend 
rape in the local woods so she can register 
“violent emotion" for photographer Lan- 
chbury - Neves enters his forbidden dark- 
room to discover the girl she's replaced 
was brutally murdered and the same fate 
lies in store for her. 

A lurid Victorian melodrama update. 
WHIRLPOOL set the seal on Larraz' ca- 
reer. It relied heavily on over-emphatic 
gestures, pregnant pauses and sinister 
glances to tell a nonsensical slice 
‘ of psycho-slashing more 

than the perfunctory 
hints of forbidden 
^ passion as 

' f upfront as they 

were for the 
time. 

Next 


posed for him and subsequently starred in 
Larraz's feature film debut WHIKPOOL 
11969). 

Larraz said. "I never knew how to make 
OMwies. WHIRLPOOL happened by pure 
accident. My Belgian publisher had made 
lets of money from a children's comic and 
was looking for investments. At that time 
the soft-core sex film market had come of 
^le and many distributors were turning 
os'er tid>' profits from miniscule budget 
quickies. We decided to have a go our- 
seh-es and wrote a simple story containing 
loads of sex. I'm not biased towards ex- 
ploitation hut we had to make a sureHre 
return on the £20.000 budget and there 
was no other way to sell it. We shot it in 
one week in England and had it certi^ed in 
Denmark to hype up the sex-angle 
c\<en more. We sold the distribu- 
tion rights in America foy ' • . / 

£125.000. Not a bad return.. ^ • 
yet it did me a disservice. 

II was a lousy start for 
my career. I was la- 
belled a cheap, 
sexy movie direc- 
tor forever after- 
ward". 

Relea.sed in . ' j 

Britain two JjM 

years later, 

WHIRL- 
POOL was 

hilariously jAbM 

retitled SHE 


S Y M P - 
TOMS, an 
evocative, 
if minor, 
journey 


undead movies to take the connection 
between sex and death to its logical con- 
clusion. And it's perhaps the only Larraz 
film which holds up when viewed today. 

Around this time the political climate 
began changing back in Larraz' home 
country. General Franco had died and 
Spain's censorship laws relaxed, allowing 
explicit soft-core items to be promoted 
under the 'S' - for Sex - rating. Naturally 
Larraz was one of the first directors to 
take advantage of the situation and two 
1978 movies were the result. THE 
CHANCE - “I can’t remember anything 
about that" - and the farcially overheated 
tale of gypsy passion LA VISITA DEL VT- 
CIO (1978). A pathetic porno paella with 
Patricia Granada and Lydia Zuazo trapped 
in a sado-masochistic threesome with 
honserider Rafael Machado, it opened in 
Britain as THE VIOLATION OF THE 
BITCH in 1980 with fifteen minutes of 
hard eroticism missing. 

Then came “one of the worst films I've 
ever been involved with” admitted Larraz. 
“THE GOLDEN LADY (1979) was a fe- 
male James Bond spoof set in the world of 
high finance and oil cartels. It was written 



Tunes help you breath more easily...' 
by some pretty boy who couldn’t write a 
letter home to his mother let alone a 
script! One of the props was a briefcase 
with Top Secret printed on the side. That's 
how stupid it was”. Starring Christina 
World, Suzanne Danielle and, in the tini- 
est walk-on, Desmond (Q) Llewelyn, THE 
GOLDEN LADY experience made Larraz 
determined to head back to the Costa Del 
Terror where he reigned in Spain for the 
next few years. 

The horror movies he made there were 
very hard to see then, virtually impossible 
now. and Larraz is deliberately hazy about 
them himself, “Most were backed by a fruit 
exporter. I've always seen that as one of 
my major problems. I've never had a 
proper understanding producer, only 
Philistine moneymen telling me what I 
should do... STIG.MA (1981) is the only 
movie I have made containing no sex. It 
mixed CARRIE and THE FURY in a tale of 
psychic reincarnation. It starred Alexandra 
Bastedo who also appeared in MOURNING 
(1980) as a grief-stricken widow. I 



'Wait till I get my hands on the guy who 
sold me that face cream.' 


directed a PEEPING TOM inspired thriller 
titled EL MIRON/THE OBSERVER 
(1980) and two highly successful 
domestic black comedies, MAGIC 
POWDER and LA MOMIA NACIONAL/ 
THE MUMMY, MY MUMMY (both 1981). 
The latter was a sort of YOUNG 
FRANKENSTEIN about a female mummy 
lusting after the archaeologists who 
discovered her in Egypt, it was quite 
surreal and made a fortune in Spain”. 

But there is one movie Larraz hates 
talking about even more ~ LOS RITOS 
SEXUALES DEL DIABO/BLACK 
CANDLES (1981). “Oh! No. You can’t 
have seen that surely! What can I say? I 
am a free-thinker and my family had to 
cat. Larraz. "It's the one film I’m truly 
ashamed of. 

After the unexpected success of LA 
MOMIA NACIONAL, Larraz was offered an 
avalanche of sexy horror comedies. 
“That's all anybody thought I could direct 
from that point on”. So he surprised 
everyone by taking on his most auspicious 
project to date, a highly-acclaimed six hour 
miniseries based on the life of GOYA. 
Then it was back to horror basics as Larraz 
helmed two direct-to-video Spanish/ 
American coproductions under the 
pseudonym Joseph Braunstein. “I shot 
REST IN PIECES (1987) in Spain with a 
boring script. An idiot script means an 


'The blood's rushing to my head.' 



idiot film but 1 enjoyed working with 
Dorothy Malone”. REST IN PIECES had 
Jean Vail, staying at Malone's country 
mansion in order to collect her late aunt’s 
inheritance, and being plagued by gory 
dismemberment nightmares. 

"I shot EDGE OF THE AXE in Spain 
too with four days of Los Angeles' 

locations. It was a P.SVCHO movie with 
lots of blood. Core is horror porno and has 
no real value anymore. I decided my next 
movie would concentrate on the sensation 
of fear as in Stanley Kubrick's THE 
SHINING and Robert Siodmak’s THE 
SPIRAL STAIRCASE". 

As luck would have it Brian Smedley- 
Aston contacted Larraz in 1989 to direct 
“a creepy story" for him and the finished 
product. DEADLY MANOR, was heavily 
promoted at the 1990 Cannes Film 
Festival. The FRIDAY THE 13TH retread 
was shot on location in New Jersey last 
Autumn and concerns a hunch of 

teenagers forced to stay the night in an old 
dark house inhabited by a deranged, 
scarred model, victim of a Hell’s Angels 
attack, seeking vengeance on youth in 
general. 

Larrax explained. “I had the idea based 
on an actual incident that happened to me 
a tong time ago. The wife of a Belgian 
friend died in a car crash and he kept the 
smashed-up vehicle in his garden as a 
monument to his grief, he spent hours in 
the wreck playing the same songs they 
heard that day over and over again. It's 
hardly a new concept putting kids in a 
scary situation but the strangeness of 
finding the car. the coffins and bodies 
buried behind walls seemed slightly 
differenf’.in a car crash and he kept the 
smashed-up vehicle in his garden as a 
monument to his grief. He spent hours in 
the wreck playing the same songs they 
heard that day over and over again. It's 
hardly a new concept, putting kids in a 
scary situation but the strangeness of 
finding the car, the coffins and bodies 
buried behind walls seemed slightly 
different”. 

He continued, “It's a very modest 
movie. I deliberately didn't set out to make 
just another slashing exhibition. I don't 
use the stormy mansion concept in the 
obvious way. The mood is what sets 
DEADLY MANOR apart from other simi- 
lar movies aimed solely at video rental”. 

Larraz was pleased with the perform- 
ances from his cast of unknowns all culled 
from the New York area, “because the 
manor location was only 45 minutes away 
from Times Square”. What he wasn’t 
pleased with were the special make-up 
effects. “We didn't have any money." he 
sighed. “The model's scarred mask is 
really appalling. And we should have been 
able to construct more bodies to make the 
wall scenes more frightening. We didn't 
have any money for essential props either 
like the motorbikes. We had to borrow 
them from friends of the production crew. 
It was hard work making DEADLY 
MANOR and quite where it fits into to- 
day's horror market I don't know, but I’ve 
never worried about that in the past, and I 
won't start now”. 
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“THE TRUTH ABOUT JACK THE 
RIPPER IS UGLY. MANY WOULD 
RATHER NOT HEAR IT, OTHERS 
WILL REVILE IT. 

BUT IT IS THE TRUTH.” 

Was the Ripper a lone lunatic who slashed 
and disembowelled five prostitutes in a 
frenzy of insane bloodlust, or was he 
an assassin with a purpose, instructed 
from on high? 

Based on the book of the same name by 
Stephen Knight, the author reveals the 
identity of the Ripper and the conspiracy 
that has perpetuated the mystery for so 
iong and shows the official Scotland Yard 
photographs of the mutilated corpses. 

Available from all good video rental stores, i 

or direct from Start Video. The Hyde ^ * J ■ 

Industrial Estate, The Hyde, London NW9 

6JU, enclosing a cheque or postal order a \ inin VIDPH 

payable to “Start Records Ltd” for £9.99 

plus £1.00 postage and packing. 

Send SAE for catalogue. 





THE HEHT GEnERflTOn 


STAR TREK - THE NEXT 
GENERATION 

regulor cost; Potrick Sfewort, 
Jonottion Frokes, Michael Oom, 
LeVor Dunon. Gates McFodden. 
Drent Spinet, Wil Wheofon, Ma- 
rino Sirtis, Denise Crosby (first 
season only), Diona Muldaur 
(second season only). Whoopie 
Goldberg (from second season). 
(Gates Mcfoddeo is absent dur- 
ing second season). 


ENCOUNTER AT 
FARPOINT 

(pilot) wr. Gene Roddenberry, 
DC Fonrono. dir. Corey Allen. 

Riket. Dr. Crusher and her son. 
ond LoForge join Coptoln Jeon- 
Luc Picord and the rest of the 
crew oboord the new Enterprise 
Jen route to a dvilisotion eoger 
to Join the Federotion. Suddenly, 
the Squire of Gothos - sorry. Q - 
moteriolises on the bridge to 
onnounce thot he is putting 
humonity on trial. John DeLoncie 
mokes the first of o number of 
oppeorances os Q; De Forest 
Kelley puts in a brief comeo 
oppeorance as o now ancient 
Dr. McCoy. Director Corey Allen, 
whose credits ronge from Hill 
Street DIuesto Murder She Wrote, 
is best known for his ability to 
direct lorge casts. 

THE NAKED NOW 

wr. John DF Block, J Michael Ding- 
horn, dir. Poul Lynch. 

Tronsporent and shomeless 
rehosh of the originol’s "The 
Noked Time" (o for superior 
title). Obviously if you do on 
episode where the regulor chor- 
octers behove our of chorocter 
or in which those chorocters ore 
deeply explored, it's best to run 
o few episodes esroblishmg 
those chorocters first. 

CODE OF HONOUR 

wr. Kothoryn Powers ond 
Michoel Boron, dir. Russ Moy- 
beny. 

The writers of the pilot for 
Faritosric Journey (olso contri- 
butors to the Logon's Run TV 


As readers will almost certoinly be oware, the earlier 
episodes of STAR TREK: THE NEXT GENERATION hove been 
releosed on video in the U.K. for rentol, ond ore now being 
released to the sell-through budget video morket. Simulta- 
neously, the series ihos just begun U.K. tronsmission on 
DDC2, to be followed by o run on the SKY One channel on 
the Astro satellite service. At o loter dote, hopefully in on- 
ticipotion of their ovailability to the U.K. audience, we'll 
present o similar guide to the third and subsequent seo- 
sons. It has been decided to take d)is opprooch in order to 
offer detailed opinion ond information rather thon trim it 
oil down into a pointless ond blond list of titles and credits. 



series) turn in o story with o touch 
of "Amok Time" The ruler of o 
world with 0 rote voccine the 

Enterprise needs insists on takin9 

Tosho for his bride. ..and she 
must duel for the "honour" with 
his existing spouse! Russ r<\ay- 
berry directed numerous cop 
shows or Universol during the 
1970's. 

THE LAST OUTPOST 

wr, Richord Krzemien, Herbert 
Wright, dir. Richord Collo. 

Introducing the Ferengi. 
chimp-like weasels who ore o 
porody of copitolism gone mod 
ond were intended os the series' 
new resident villains. Although 
they moke a couple more op- 
peoronces. ond ore memorably 
described by one member of the 
show's production teom os 
"cunning little shmucks who piss 
everybody off, they hove not 
mode the grode, and ore re- 
ploced os leod menace in loter 
episodes by the good ol' Romu- 
lons ond the robotic Borg. Here, 
the Enterprise is pursuing o 
Ferengi ship, only for both 
vessels to be stopped In their 
tracks by on all-powerful entity. 
Anybody who's seen "Areno" 
knows what happens next... 
Richord Collo directed V - The 
Final Dottle. 

WHERE NO ONE HRS 
GONE BEFORE 

wr, Diane Duone. Michael 
Reoves. dir. Rob Bowman. 

Yet onorher flogront ond infe- 
rior swipe of on earlier title, but 
or leosr rhe show hod no qualms 
In odmirting it was ripping off 
rhe originol series (and the view- 
ers). This is occloimed by many 
sources os o superior episode, 
with rhe Enterprise trovelling to 
rhe very edge of the universe, 
where reolity ond unreality meet 
with inevirobly dlscombobulot- 
ing results. 

LONELY AMONG US 

wr. Michoel Holperin, DC Fon- 
tono. dir. Cliff Dole. 

Otherwise known os "The 
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Mon Trop" meets "Journey To 
Bobel". oirhough the premise - 
on oBen force takes over Enter- 
pree aew people, jumping from 
host to host like a bodysnotchlng 
•eo - is not exactly o new one. 
It is. however, olwoys a fun one, 
for cost ond audience alike. 

KBTICE 

WT. Ralph Willis. Worley Thorne, 
dfo iomes L Conwoy. 

The Enterprise stops off ot o 
'parodise planet" where the 
locob live for pleasure. Wesley 
breoks a bizorre low and Is sen- 
sertced to death, with rhot or- 
oeiy of Prime Directive forbid- 
cRng Picord to rescue the little 
btot. I must admit that coming 
from the Dirty Horry school of 
dfolomacy myself. I'm extremely 
irttoleront of Picard's constont 
fowning over Irritoble diplomats 
otsd toleronce of obsurdities - 
then ogoln, the entire universe 
would probobly be ot wor! Dut if 
ever there wos o cose for Gen- 
eiol Order 24. Mr. Scott, this is 


THE BATTLE 

wr. Lorry Forrester, Herbert 
Vrtght. dit. Rob Bowmon. 

Vengeful Ferengi force Picard 
lo relive o confrontotion with 
them in his previous Stoiship from 
rtine yeors earlier... 

HIDE AHD Q 

wr. Mourice Hurley. Gene Rod- 
cfonbetry. dir. Cliff Dole. 

Geordie Lo Forge is the blind 
oewmon with o visor like X- 
Aten's Cyclops ond o sixth-sense 
sight like Doredevi/, In "The 
Noked Now" he fontosises about 
whot it would be like to hove 
rtormol sight, and in this episode 
gets it, only to find the grass only 
looks greener... It's oil happen- 
ing becouse of thot mischievous 
scomp Q. who hos returned to 
iTonsfer his powers to 
ftiker...Shodes of "Where No 
Mon..." ond "Chorlie X" here, os 
ftiker in effect becomes on oil- 
powerful god,.. 

HAVEH 

wr. Trocy Torme, Lon O'Kun. dir. 
Richord Compton. 



Here, in on essentiolly come- 
dlc episode of orronged mor- 
rioge. Mojel Barrett ploys 
Deonno Troi's interfering mother. 
Apporently we don't get to see 
Hoven (Heoven?), but there ore 
some amusing comic ideos such 
os Q pet ploni. talking Jewellery 
boxes, ond o tradition of Troi's 
homeworld to conduct wed- 
dings noked (kind of numbs the 
honeymoon, doesn't it?). So- 
called humorous episodes of 
dromo series ore olwoys dodgy 
territory, but this one oppeors to 
hove been well-received by re- 
viewers. 


THE BIQ GOODBYE 

Picord. Doto. ond Dr. Crusher 
become trapped in o Holodeck 
fontosy world built around 
Picard's preference for privote 
eye pulps. It's Interesting thot this 
episode is opporently o fan fo- 
vourite. os it's so for removed 
from everything thot 5ror Trek is 
reolly obout. Porollels with "City 
On The Edge of Forever" ond 
porticulorly "A Piece Of The Ac- 
tion" ore obvious. Perhops trek- 
kies (or "Trekkers ") don’t wotch 
os much non Trek TV ond cin- 
emo os the rest of us TV buffs, 
but quite fronkly, if I see one 
more privote eye pulp novel 
postiche. I'll scream... 
AAUUGHHII! 


DATALORE 

wr. Robert Lewin, Mourice 
Hurley. Gene Roddenberry, dir. 
Rob Bowman. 


'Wherr The Bough Breaks'. 



Doto discovers "the enemy 
within" when o Journey to his 
now borren homeworld results 
in the discovery of o dismantled 
duplicote which, when re- 
ossembled, turns out to be the 
cute little fellow’s er. dork side... 

AHQEL ONE 

wr. Potrick Borty, dir. Michoel 
Rhodes. 

The all-mole crew of o miss- 
ing freighter ore located on o 
planet dominoted by women 
(recoiling Roddenberry's unsold 
eorly '70's pilot Plorret Earth). 
ond Riker becomes involved 
with the society's leoder. Potricio 
McPherson of Knight Rider guest 
srors. 

11001001 

wr. Mourice Hurley. Robert 
Lewin, dir. Poul LytKh, 

Alien computer wizords fix 
the Enterprise computers just o 
little too well during moinre- 
nonce work In the inevitable 
beware of computers yorn. Plus, 
more of thot lozy script-writers' 
device, the dreoded Holodeck. 


HOME SOIL 

wr. Korl Guers. Rolph Sonchez. 
Robert Soboroff, dir. Corey Allen. 

Exactly why it tokes three 
wiiieis to rip off Gene Coon's 
"Devil In The Dork ”, two of them 
credited with "stoty", we sholl 
hove to wait to see... 

COMING OF AGE 

wr. Sandy Fries, dir. Michoel 
Vejor. 

Wesley tokes o test to Join 
Star Fleet Acodemy. while Picord 
begins to sniff the first suspicions 
of Q ’’Conspiracy ”. 

HEART OF GLORY 

wr. Maurice Hurley, Herbert 
Wright, DC Fontono, dir, Rob 
Bowman. 

Renegode Klingons. keen to 
revive the onimosity between 
the Klingons ond the Federation, 
ortempr to swoy Worf to their 
cause. 


THE ARSENAL OF 
FREEDOM 

r. Richard Manning. Hons Deim- 
r, Mourice Hurley. Robert 



TOO SHORT A SEASON 

wr. Michoel Michoelion, DC Fon- 
tono, dir. Rob Bowmon. 

Clayton Rohner guests os on 
elderly ombossodor who mokes 
himself young ogoin to deol with 
o terrorist threat. Star Trek follow- 
ers will cite “The Oeodly Yeors" 
or Suson Oliver's tronsformotion 
ot the close of "The Coge'’/"The 
Menogerie". but the episode 
more closely resembles "Rres Of 
Deoth" for Voyage To The Bot- 
tom Of The Sea, and particularly 
"The Bridge Of Lions Affoir" for 
The Mon From UNCLE, oko the 
feorure One Of Our Spies Is Miss- 

WHEN THE BOUGH 
BREAKS 

wr. Hannah Louise Shearer, dir. 
Kim Monnets. 

"Miri" ond "And The Children 
Shall Leod" in reverse, os on 
ortisfic but impotent world 
mokes off with the most intelli- 
gent of the Enterprise young- 
sters. Bit embarrassing for those 
left behind... 


Lewin, dir. Les Londou. 

With Picord ond Crusher 
tropped on o plonet's surfoce. 
the Enterprise must fend off riie 
outomoted weopons system of 
o community of mercenories, 
long since wiped our by their 
own creotions. Originolly in- 
tended as Q Picard/Crusher 
romonce. this episode is reput- 
edly now "ocrion-packed". Let's 
hope so, 'cause if there’s one 
thing this series needs... 

SYMBIOSIS 

wr. Robert Lewin, Richord Mon- 
ning, Hons Beimler, dir. Win 
Phelps. 

With Mourice Hurley’s previous 
trock record consisting of Miami 
Vice and The Equaliser, o con- 
frontotion with intergoioctic drug- 
runners wos probobly inevitable. 
Judson Scott and Merrit Buttrick 
from The Wroth Of Khan guest 
stor; Win Phelps has directed 
such quolity droma os L.A. Low, 
The Bronx Zoo. ond Studio SB. 
Of course, this being itor Trek - 
even the new one - it’s oil o bit 
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more complex than rhoT, even 
though the onti-drugs preoching 
is opporeoTly nor. To compound 
the misery, Wesley delivers the 
lecture. 

SKIN OF EVIL 

v^r. Joseph Srefono, Honnoh 
Louise Sheerer, dir. Joseph 
Scanlon. 

Joseph Stefono, the maestro 
behind both Hitchcock's Psycho 
ond the superlotive sci-fi/gorhic 
horror series The Outer Limits. 
penned this story of Tosho Yot's 
demise offer Denise Crosby de- 
cided to deport the cost. A typi- 
colly Stefono title ond monster is 
Qccomponied by o '60’s-style 
planet set. Although Tosho gets 
to moke her forewell speech 
courtesy of o pre-recorded mes- 
soge. her octuol demise is 
pleosingly swift ond random for 
Q regular charoaer. accurately 
conveying the senseless ond 
suddenness of murder. 

WE'LL NLW^S HNVE 
. PARIS 

• wr. Deborah Dovis ond 
Honnoh Louise Sheerer, 
dir. Robert Becker. 

.but we won'r 
hove o romonce story 
with Picord, os o second 
ottempt gers squoshed 
by Roddenberry, Stewort, 
ond others. Whot we do 
have Is o story obout o 
loopy scientist 


ploying oround with tlme- 
trovel experiments, which cer- 
toinly sounds much more inter- 
esting. The Holodeck figures 
prominently, ond with such o 
wonderful toy on hond, one 
wonders why they ever bother 
to leove it. Sheerer ond Dovis 
worked together frequently on 
Knight Rider. 

CONSPIRACY 

wr. Robert Soboroff. Trocy 
Torme, dir. Cliff Dole. 

Notoriously gruesome tole 
reminiscent of The Outer Umites’ 
"The Invisibles" os well os 
numerous other body-snorcher 
type yoms. If the effects ore os 
strong os described, don't bother 
to watch this one on Auntie 
Deeb. woit for Sky. ..Henry Dor- 
row of TTie High Chopporol ond 
the Invisible Mon pilot guest 
stars in this tole of political rebel- 
lion ogolnst the constroints of 
the Prime Directive. 

THE NEUTRAL ZONE 

wr. Deboroh McIntyre. Mono 
Glee. Mourice Hurley, dir. Jomes 
Conwoy. 

Greot ideo has three 20th 
century Eorrh folk revived from 
cryogenic freezing into Star Trek's 
23rd century, o financiol wizord. 
Q C&W singer, ond o housewife. 
Then (os the title suggests), the 
Romulons show up... 


$ 





Geordi, 
played by 
LeVar 
Burton 


\V 


SECOND SEASON 
THE CHILD 

wr. Joson Summers, Jon Povill, 
Mourice Hurley, dir. Rob Dow- 

With the writers' strike of this 
season raking Its toll on the pro- 
duction of oil U.S. TV series at the 
time, the producers plundered 
the oireody-written scripts for the 
oborted 5for Trek revivoi in the 
lore '70's. although Hurley moln- 
roins he "never looked" at rhe 


'The Child’ 

original script, just swiped rhe 
premise. The story, which olso 
introduces new chorocters Dr. 
Kotherine Pulaski (Diono 
Muldour. veteron actress of two 
originol Star Trek episodes) ond 
borkeep Guinon (fading movie 
ieod Whoopie Goldberg), hos 
Deonno Trol impregnored by on 
olien life force. 

WHERE SILENCE HAS 
LEASE 

wr. Jock Sowords, dir. Winrich 
Kilbe. 

An old chestnut - on oil-pow- 
erful alien coptures the Enterprise 
becouse he wonts to study 
humonkind. Finally, diplomoi 
Picord wigs out ond soys he'll 
destroy the ship before he'll sur- 
render half his crew to the olien. 
Corbomite Monoeuvre, anyone? 


ELEMANTARY. DEAR 
DATA 

wr, Orion Alon Lone, dir. Rob 
Dowmon. 

Doto ond Geordle. ploying 
oround os Holmes ond Wotson 
in the Holodeck. occidentolly cre- 
ote o villolnous Moriorty who 
endongers the ship. Another fan 
favourite - funny, when Lost In 
Space. Voyage, ond the originol 
5ror Trek storted pulling stunts like 
this, everybody sold the shows 
were going to rhe dogs... 

THE OUTRAGEOUS 
OKONA 

wr. Les Menchen. Lonce Dickson, 
Dovid Londsberg. Dutton Armus, 
dir. Robert Decker. 

The Enterprise picks up o ro- 


guish minor villoin just before his 
spoceship pocks up on him. ..No. 
it's not Horry Mudd ond his girls, 
oirhough similarities don't end 
there. ..Writer and ex-cop Armus 
begon his coreer os on odvisor 
of Kojok. loter contributing to 
Knight Rider. Airwolf. ond 
Streerhawk. 

LOUD AS A WHISPER 

wr. Jocqueline Zombrono. dir. 
Lorry Show, 

A pompous deaf ond dumb 


mediotor sent to defuse o dan- 
gerous situation Is rendered 
helpless when his entourage of 
interpreters ore murdered by 
rebels, effectively leaving him 
powerless fa undersfond ony- 
thing rhot Is going on oround 

him. 

THE SCHIZOID MAN 

wr. Hons Beimler. Richord 
Mooning. Trocy Torme, dir. Les 
Londou. 

Two medical emergencies 
split the Enterprise "Away 
Teom", while o loony scientist 
splits his dying body fa Inhobit 
Doto's computer broin. Once 
ogoin, o bogus Doto rooms the 
ship. ..Torme named the script 
ofter his favourite episode of The 
Prisoner. 

UNNATURAL SELECTION 

wr. John Mason. Mike Gray. dir. 
Paul Lynch. 

Whot is the couse of the 
stronge effect moking every- 
body oge rapidly? Recycled old 
scripts is my bet... 

A MATTER OF HONOUR 

wr. Wondo Hoight, Gregory 
Amos, Burton Armus, dir. Rob 
Dowmon. 

As port of on exchange pro- 
gramme, Riker joins the crew of 
0 Klingon vessel, only to find thot 
his new ship moy hove to 
destroy the Enterprise. ..Guest 
star Peter Porros co-storred in the 
finol seoson of Knight Rider. 

THE MEASURE OF A 
MAN 

wr. Melindo Snodgross. dir. 




Hpbeit Scheerer. 

Highly regarded ond Emmy 
mmirtoted episode thot eomed 
Is wnfer the job of story editor 
on the show for o while. Doto is 
pur on trkil by o Star Fleet officer 
'■4)0 wonts the ondoid token 
oporr for study, clolming that os 
a nsochirte. Doto has no right to 
■e. Silly contrivonce reminiscent 
of the original series' courtroom 
dteotrics has Rlker forced to 
prosecute... 

THE DAaPHlII 

WT. Scott Rubinstein. Leonard 
Mte d in ow. dir. Rob Dowmon. 

Vesley finds true love with a 
princess who hos other obligo- 
Mons. but there's o twist... 

CONTfKalON 

wr. Steve Gerber. Deth Woods, 
dk. Joseph Scanlon. 

With the Romulons lurking 
rseoiby. Picord and Doto must 
‘beom down to o mysterious 
‘world to defeat o computer virus 
#iar has oireody destroyed one 
'«ssel and Is now eoting oway 
or the Enterprise. 

THE ROYfiLE 

wr. Trocy Torme. dir. Cliff Dole. 

Writer Torme took his nome 
off this script about a Vegos-siyle 
cosirto in spoce (didn't Glen 
Lorson's Duck Rogers do thot 
one??) ofter It was heavily re- 
written. "It went from a stronge 
episode to a stupid episode" 
said Torme. Allegedly the 
'‘Spock's Drain" of the new 
series. 

TIME SQUARED 

wr. Kurt Michael Densmiller, 
Mourice Hurley, dir. Joseph 
Sconlon. 

Otiginolly Intended to be a 
ieod-in for the loter episode "Q 
Who", Roddenberry mixed 
Hutle/s plon to moke rtiis stor/s 
mysterious unexplained phe- 
nomenon the work of Q, thus 
rendering it all rather strange. 
The idea Is great - the Enterprise 
beom o wounded shuttlecrofr's 
plot on boord, only to find thot 
Vs onother Coptoin Picord, vdio 
has trovelled back in time to 
sove the Enterprise from forth- 
comirtg destruction! Spooky. 



THE ICARUS FACTOR 

wr. David Assoel, Robert 
McCullough, dir. Robert Iscove. 

Moving rrtef Picord's mum In 
"Where No Person..." ond 
Deonno's mum in "Haven", we 
now meet Riker's dod. when 
Riker is offered his own com- 
mand. Rites of passage olso for 
Worf... 


PEN PALS 

wr. Hannoh Louise Sheorer, 

Melindo Snodgross. dir. Winrich 
Kolbe. 

Doto violates the Prime Direc- 
tive to answer o distress coll from 
on olien child, while this time 
Wesley undergoes rites of pas- 
soge in a commond sHuotion. 

Q WHO 

wr. Maurice Hurley, dir. Rob 
Dovwnon. 

Q returns, and the series in- 
troduces new foes the Dorg. a 
race of unstoppable cybernetics. 

"Whot we reolly wanted to do" 

Hurley told on interviewer, "bur 
couldn't becouse of money, wos 
create o roce of insects. Insect 
mentolrty is great becouse it's 
relentless. The Dorg ore a vori- 
otion (of thot). They don't core. 

They have no mercy, no 
feelings.. .their own agendo ond 
that's it.. .If oil of them die get- 
ting there, they don't core..." 

Lycio Noff,^ excellent in the two- 
A KUngon ponders 'A Matter Of Honour' 


port Hunter 1he Sr>o Queen", 
ploys clumsy Ensign Gomez, 
some comic relief in this heovy 
soga. 

SAMARITAN SNARE 

yrr. Robert McCullough, dir. Les 
Londou. 

With Picord hospitolised, Riker 
ignores Deonno's empothic 
advice ond allows Geordie to 
help aliens repoit o domonged 
spoceship. 


olien roces on the verge of ex- 
tinction ond neither willing to 
help the other sunrive; Riker ond 
Pulaski ore cloned ogoinst their 
will. 


MANHUNT 

wr. Trocy Torme, dir. Rob Dow- 
man. 

A sequel of sorts by Torme to 
his two earlier episodes "Haven" 
ond "The Dig Goodbye", 
although once ogoin he rook his 
nome off the finished result. For 
those who wont to see Deonno's 
mother, "Journey To Dobel" ond 
the private eye postiche ogoin 
’AUUGHHII There. I worned 
you,), here rhey ore. 

THE EMISSARY 

wr. Thomas Colder. Hons Deim- 
ler, Richard Monning. dir. Cliff 
Dole. 

Remember oil those corny 
old yams about Joponese vrho 
were trapped on South Poclfk 
islonds, unoware the war hod 
ended? Here we hove a group 
of frozen KIngons, unowore that 
their people hove rrrade peace 
with rhe Federotion. Suzi Plo- 
kson. who played a Yukon in 
"The Schizoid A^n", plays Worfs 
half-hurT>on. holf-Klingon roman- 
tic interest. 


PEAK PERFORMANCE 

wr. Dovid Komper. dir. Robeil 
Scheerer. 

There seem to be os many 
old Voyage To The Bottom C7f 
77>e Seo plots In this series cs 
there ore old Stor Trek rhemes. 
Here. Riker ond ^cord ore set 
against eoch other in wor 
gomes, ond the Ferengi put in a 
brief appearance. 

SHADES OF GREY 

wr. Mourice Hurley. Hons Delm- 
ler, Richard AAonning, dir. Rob 
Dowmon. 

"it wos a mortey episode" 
soid Hurley, obout this "^eoter" 
os they're known in the trode. 
which utilises dips from previous 
episodes around a limited 
omount of new footoge to sove 
money or time. Set entirely in 
sick boy. Riker lies stricken with o 
deodly virus, and recalls earlier 
escopodes courtesy of Puloski's 
efforts. 


IS 







DEMON WIND 

RCA Columbia Video 
Reieosed 12th October 
•* 

'Lets kick some supemorurol ass’ 
soys o character in this low- 
budget EVIL DEAD ripoff, and 
thot's one of the better lines In 
the script! It opens ot full pelt 
with o gory floshbock to 1901 
when the forces of evil come 
visiting o remote formhouse. 
leaving the inhobitonts bottered, 
burned, end generoily scattered 
Qii round the landscape. Inside, 
the iosf survivor botties with o 
creature strolght out of the zom- 
bie hondbook who chuckles 
'Spells con’t keep us out' just 
before his chest splits open dis- 
gorging vast quontihes of topl- 
oco pudding. Whew - some 
pony! 

Then we flosh forword to the 
present doy ond join the usuol 
bunch of brainless teens os they 
descend upon the formhouse. 
>A^ich belongs to the grondpor- 
ents of one of their number. They 
immedloteiy suspect that some- 
thing is wrong, because even 
though it's olmost 60 yeors iater 
nobody hos got round to cieon- 
ing the pioce up yet. ond there 
are bits and pieces of skeletons 
everywhere. 'Something bizorre 
Is going on here' states one of 
the more observant teens ofter 
his girifriend vonishes in o flosh 


of blue light and returns os o 
puffy-foced zombie. From there 
on in the dialogue thonkfully 
takes second pioce to yukky 
speciol effects os on ormy of 
grotty-looking demons (who 
spurt yellow blood when blasted 
with shotguns) surround the 
place in scenes that will be very 
fomlllor to anyone who's seen 
NIGHT OF THE LIVING DEAD. Plot, 
performances and dialogue ore 
bottom-of-the-bortel. ond some 
of the opticals ore even worse. 
Dut Lonce Andersons's rubbery 
moheup work is fun. particuloriy 
in the climactic punch-up where 
one chorocter turns into a blotont 
plogiorism of the big-domed 
mutant ployed by David McCol- 
lum in THE OUTER LIMITS. This 
also provides the film with its 
only moment of otiginolity; foe- 
Ing up to the living embodiment 
of Solan (who resembles o 
wolking strowberry jelly), our 
hero doesn't bother with any of 
that mogic spell lark > he just 
delivers a swift kick to old Nick’s 
wedding tackle. Thofll bring 
tears to his devilish eyes... 
Certlficofe 1 A. Runiting Time: AA 
minutes. 

A.A. 



Pet»r Waller takes on the monsters 
of LEVIATHAN. 


LEVIATHAN 

CDS Fox Video 
Released 27th October 
•• 

Dig budget underworer thrills 
from George Pon Cosmaios. 
director of RAMDO 2 und OF 
UNKNOWN ORIGIN. Ridley Scon's 
ALIEN provides the uncredited 
inspirotion for this slightly wet 
yom obout on oceanic mining 
team (led by ROOOCOP's Peter 



LEVIATHAN - ALIENS underwater. 


Weller) whose troubles begin 
when they stumble across o 
sunken Russion freighter, appar- 
ently scuttled by its own crew. 
Going on board they recover the 
ship's log. which reveols the 
crew oil perished from on un- 
known tropical diseose. They 
olso bring bock o bottle of 
vodka, which is rather foolishly 
swigged-on by two of the aew. 
Needless to soy it contoins hid- 
den monster ingredients, ond 
before too long these unfortu- 
notes hove mutoted into slimy, 
THING-like Ston Winston crea- 
tures who ore out for their crew- 
mates' blood. 

You con see ihot some 
money hos been spent here. The 
sets ore hondsome. there's some 
terrific widescreen photogrophy 
(which loses o lot of Its impoct 
on video) ond on eerie, effec- 
tive score by Jerry Goldsmith. 

Unfortunotely oil fhis is jusf win- 
dow dressing for o predictable 
'D' movie script peopled with 
stock chorocters. ^rrongely 
enough the supporting ployers 
ore more inreresting thon the 
three leods (Weller is miscost. 
RIchord Crenna Is dull os the 
ship's doctor, ond Amanda Poys 
proves it IS possible for there to 
be o worse British octress storring 
In Hollywood productions thon 
Rochel Ward). LEVIATHAN is fun 
on on old-foshioned monster 
movie level, but it's unlikely to 
satisfy reol genre buffs. 
Certlficore 1 A. Running Time: 9A 
minutes. N.T. 

This is what they mean by a 
sticky endl 
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of his confront he is nor ollowed 
to create life, only to take It 
Qwoy. So when one of these 
women gets pregnonr by him. 
there's the devil to pay. This Is 
thoroughly routine stuff, edited 
in o piecemeol foshion but fea- 
turing some reasonable gore 
effeas including the popular old 
'hond-ln-o-blender routine. 
Certificate 16. Running Time: 
94 minutes. 

R.M. 


ENCOUNTER AT RAVENS 
‘ 6ATE 

Castle Home Video 
Releosed 25th October 


ergy obout It that mokes up for 
the lock of genuine wit in the di- 
rector's own screenploy. One 
thing's for sure; Mory Shelley 
would nor be amused. 
Certificate 1 6. Running Time: 61 
minutes. 

N.T. 

OUTCAST 

New World Video 
Releosed 24th October 

This movie opens with o quote 
from Revelotions, but it hordly 
offers onything new, Henry (John 
Tench) Is o geeky kid who gets 
beoten up by everyone in sight, 
is shot in the leg by his brutol 
dod, rums alcoholic, is thrown in 
prison for robbery, ond gener- 
oily doesn't get much fun our of 
life. Then one doy he meets up 
with 0 mysterious drifter (Peter 
Read) who specks like he has 
an echo chomber round his 
heod. The drifter rells him, 'You 
lack o positive self-image, 
Henry', ond rotfoos our hero with 
three sixes and a goer’s head. 
He goes on to explain that Henry 
Is 'The Herald of the New Order', 
ond fhoi in keeping with his new 
position of aspiring Anti-Christ, 
Henry should work weighrs, give 
up the booze, steal o Porsche, 
ond srorr dressing like o MIAMI 
VICE pimp. This occomplished. 
he emborks upon on orgy of 
supernorurol revenge, cousing 
his dad to sit on o chainsaw and 
a criminol pol to swollow his own 
flick knife. He olso picks up 
sleozy women and slops them 
oround o lot. But the big drow- 
bock here is that under rhe terms 


Something stronge is happening 
at Raven's Gate in the Australian 
outbock. Cors stort and stop with- 
out worning, electric power 
comes ond goes, cassettes ploy 
the wrong music, o stronge, 
burnt circle appeors on rhe 
ground, and people begin to 
disappear mystehously. Yes. It's 
rhe dork side of CLOSE ENCOUN- 
TERS, done on such a low budget 
thof rhe filmmakers con’t actually 
offord to show us the alien in- 
voders. Instead we get on end- 
less series of bizarre occurrences 
interspersed with a soap-opero 
style story obout the rongled 
lives of the locals. The rebellious 
hero (Steven Vidler) is having on 
offoir with his brother's wife, 
while the town cop seems to be 
obsessed with LA TRAVIATA ond 

o buxom bormoid in equal 
meosure. They oil get cought up 
in rhe UFOrio in the end, of 
course. Direaor Rolf De Heer is 
right on the button os for os the 
atmospherics of rhe piece are 
concerned, and some of the 
special effects - feoturing ex- 
ploding doors ond scrambled 
elearonics - ore impressive- But 
the script is onnoyingly obtuse, 
hinting ot government cover- 
ups. but chickening out of oil 
explonotions with o foshionobiy 
puzzling final scene. On the 
whole the film is all buildup to a 
conclusion thot's flotter thon 
Twiggy’s chest. 

Certificate 15. Running Time: 65 
minutes. 

R.M. 


The Frankenstein legend gets 
well ond truly stitched up in Fronk 
(BASKET CASE) Henenlotter's lor- 
est exercise in rhe horror/obsurd. 
Dr Jeffrey Fronken (Jomes Lorinz) 
is extremely cut up when his girl- 
friend Elizoberh 'goes to pieces' 
in a lownmower accident. So he 
colleCTs her severed head, pops 
it in a fishtonk, ond goes off to 
select some choice female spore 
ports to go with it. To this end he 
gathers together a bunch of 
hotcho 42nd Street hookers, of- 
fering rhem rhe chonce to try out 
o lireroliy explosive new super- 
drug (these gols don't know the 
meoning of 'just soy no'. - ond 
before long rheir various bits ond 
pieces ore scotrered every- 
where). As o major thunder- 
storm opprooches New Jersey, 
our hero rushes home to os- 
semble o new Elizobeth. In true 
Frankenstein fashion he raises 
the operating table to rhe roof 
of his garoge. where lightning 
strikes twice, and then some. But 
when rhe table descends. Jef- 
frey discovers to his horror thot 
the re-onimoted Elizobeth 
hos become 'Fronken- 
hookeri, o creature with 
purple hair ond motching 
mini-skirt, rube top ond 
clutch purse who greets 
her creotor with on offer 
of a dote ond a request 
for money. When he 
tries to reoson with her, 
she decks him ond 
stalks off into the 


night on her plotform heels, in- 
tending to turn some tricks that 
will lireroliy moke her clients' 
heods spin... 

More reminiscent of the 50s 
'Z' classic. THE BRAIN THAT 
WOULDNT DIE than ony previous 
Fronkenstein flick, this is good, 
sleozy fun that finds Henenlorrer 
Indulging his fomilior obsessions 
with trashy women, hollucinotory 
drugs. 42nd Street, and bad 
horror movies. Former PENT- 
HOUSE centrefold Potty Mullen is 
greot os rhe wild child of the 
groveyord, and Jomes Lorinz (of 
STREET TRASH) mokes o splen- 
didly deadpan Fronken. Shot 
bock-to-bock with BASKET 
CASE 2 on o modest 
$1.5 budget, the 
movie boasts 
some greet ef- 
fects (the ex- 
ploding hook- 
ers scene is o 
clossic) ond 
has on op- 
peoling 'B' 
movie 


FRANKENHOOKER 

Medusa Home Video 
Releosed 17th October 





MAlEDiCTlON 
CIC Video 

Releosed 5th October 

'T>>ere's o lot of bod kormo our 
there’ soys o choroaer in this 
sreomy witchcrofr tole. There’s o 
tor of bod acting, too. because 
this is onother genre entry from 
the infamous Den I. Gordon, the 
Mr B-I.G. who gove us such 50s 
cJQssics os THE AAAAZING COLOS- 
SAl. MAN ond THE SPIDER. Here 
he wisely leoves the speciol 
effects to others ond concen- 
trores on telling a sleazy tale of 
o down ond out ex-cop (ployed 
tn the monner born by Roben 
Forster) whose search for o teen 
rvmowoy brings him into contoCT 
with o block magic cult run by 
the very sexy Lydie Denier. ’The 
hos Q good eye for Holly- 
wood sleoze - most of it seems 
•o rake place In neon-lit bors 
with strippers doing their stuff in 
the bockground. Gordon olso 
throws in some groruitous ies- 
b*on love scenes, ond the censor 
has removed one over-the-top 
rTtoment where o girl is drogged 
from Q cor, stripped noked. ond 
hos her sfomoch sliced open! Plor 
oi>d charocterisation are bottom 
of the 'Q' movie borrel. bur 
There’s enough going on in the 
woy of cor choses, shootouts. 
sub-Exorcist possession scenes 


chance to test his controversiol 
lob theories when the sinister 
government corporation for 
which he works order him to 
operote on Or Holsey (Dot Cort). 
0 brilliant physicist who hos mur- 
dered his wife ond children. 
Halsey’s mind contains o morhe- 
moricol formulo which the corpo- 
rorion want desperately to get 
their bonds on. Out before Martin 
con perform rhe operation he is 
knocked over by a cor ond suf- 
fers heod injuries, joining Holsey 
in a bizarre surreolisric nether- 
world populored by 'Monsters of 
the Id.’ The key to rhe piece 
seems to be rhot old cliche, ’fusr 
because you’re poronoid. it 
doesn't meon they oren’r out to 
get you.’ Dut if you con work our 
whot rhe second half of this 
movie is obout, then you've 
obviously got a better broin in 
your heod rhon I. 

Certificote 15. Runnirtg Time: 66 
mirtutes. 

R.M. 


and generol erotic moyhem to 
keep you watching right up to 
rhe final scenes where the de- 
lightful Miss Denier (Tm just o 
bod girl') gets dunked in o swim- 
ming pool ond emerges a 
stfingy-hoired demon with o 


foce like lost week's lunch. Per- 
hops Derr hosn’r come so for 
ofter oil. 

Certificate 16. Running Time: 
66 minutes. 

A.O. 


DRAIN DEAD 

MGM/UA Video 
Released 5th October 


'Here's o reol oddity. This 
weird little science-fiction thriller 
comes from on ideo originolly 
dreomed up in 1962 by re- 
spected genre outhor Chorles 
Deoumonr for o TWILIGHT ZONE 
episode that wos never pro- 
duced. The story hos SERPENT 
AND THE RAINDOW star Dill Pull- 
mon ploying scientist Rex Mortin, 
0 man who studies rhe pre- 
served broins of poronoids ond 
schizophrenics looking for de- 
formities that might be corrected 
with broin surgery. He gets o 









PROPHECIES 

CIC Video 

Releosed 19th October 

• 

Shot QS the two-hour opening 
episode for the third FRIDAY THE 
13TH Television series (rhough tr 
doesn't announce the connec- 
tion on the video jocRer), this 
blond supernoturol chiller is set 
lorgely in the French village ot 
Morte Mere, o Lourdes-rype holy 
ploce rhor comes under arrack 
from rhe forces of Soion. The evil 
Astorofh (Fritz Weaver), hos got 
his long-fingernoiled bonds on 
rhe Dook Of Lucifer and is pre- 
paring ro unleash the six pro- 
phecies that will ollow Soran to 
rule rhe world. In order to fulfil 
these prophecies he needs to 
corrupt innocence, ond his cho- 
sen targets ore Sister Adele. o 
young nun who hos hod visions 
of the Virgin Mory. ond a 12- 
year-old crippled girl who has 
trovelled to Morie Mere in seorch 
THE PEACEMAKER: Robert Forster 


of 0 cure. Forget the 18 certifi- 
cate. this is very mild stuff in- 
deed. In foa there Is no gore on 
offer at all, nor any decent 
scores. Whor we get insteod is 
lashings of spooky music occom- 
ponying endless close-ups of 
possessed folks going bug-eyed 
ond climbing the wolls. I olmosi 
joined them. It’s oil extremely 
boring ond bodly written, ond 
copped by one of the most stu- 
pid, sickenlngly sentimenrol cli- 
moxes in living memory. To the 
devil with it! 

Certificate 1 6. Running Time: 98 
minutes. 

M.T. 

THE PEACEMAKER 

Meduso Home Video 
Releosed 17th October 
**% 

In the opening scenes of this 
oction-pocked science-fiction 
thriller, o bunch of L.A. cops dis- 
tts ell burned up. 


cover rhe film's hero (Lonce 
Edwards) trying to break into a 
squod cor, and ofrer a hecic 
chose involving much croshing 
through windows they monoge 
to pump 20 bullets Into him and 
bring him down. T think we Just 
killed Cork Kent’ jokes one of the 
copes as they cart the body off 
to rhe morgue. But just os lody 
pathologist Hilary Shepherd is 
obout to sforr slicing, rhe wounds 
miraculously heal before her 
eyes and the suddenly re- 
juvenoted 'corpse' takes her 
hostoge, exploining rhot his 
name is Townsend, ond he is a 
'Peocemoker', o lowmon from 
another goloxy. on rhe troll of 
Yores (Robert Forster), o sodistic 
extro-rerrestriol serial killer... 

She agrees to help him in his 
quest, ond those of you who 
hove seen THE HIDDEN ond THE 
TERMINATOR will know more or 
less exocfly whot to expect from 
there on in (though in o neof 
twist the movie manages to 
keep you guessing righr through 
os ro which one of rhe aliens 
reolly is rhe bod guy), Pocily 
directed by Kevin S. Tenney 
(who did WITCHDOARD ond 
NIGHT OF THE DEMONS), this is o 
mode-for-video movie thof 
should hove hod o theatrical 
release. The effects ore good. If 
sporingly used, rhe perform- 
onces hove zest, and rhe dio- 
logue Is threoded with enough 


welcome humour to offset the 
expected cliches. Fons of slom- 
bong oction certoinly get theit 
moneysworth becouse the pic- 
ture is heovily punctuored with 
well-shot stunt choses - Just 
check out the ormy of stunt pioy- 
ers on the end credits. Formulo 
stuff moybe, but very smortly 
done. 

Certificate 1 6. Running Time: 87 
minutes. 

R.M. 


PROM NIGHT S: THE 
LAST KISS 

CDS Fox Video 
Releosed 27th October 
•* 

Spooky 50s prom queen Mory 
Lou Moloney Is bock (she mode 
her debut in 1 987's HELLO MARY 
LOU: PROM NIGHT II) to wreok 



Mery Lou serves some l-seream... 
more hovoc omong rhe students 
of Hamilton High. This time out 
she’s ployed by Courtney Toylor 
instead of Lisa Schrage (rhe 
latter having emborked on o 
successful foshlon modelling 
coreer), ond rhe accent is more 
on chuckles thon chills. The light- 
heorted storyline hos student Tim 
Conlon becoming the object of 
rhe ghostly Mary Lou’s affections 
ond receiving quire o boost in 
social stotus as she bumps off 
onyone who ontogonises him. 
But whor happens when he gets 
fed up with her ond wonts to 
srort doting living females? As 
olwoys. The murders ore rhe best 
porr of rhe show: o meddlesome 
guldonce counsellor is given a 
foce-both in bottery odd. o bul- 
lying footboll ployer Is skewered 
to rhe goolpost, ond o teacher 
who posses our on 'F grode to 
our hero becomes o human tutti- 
fritti: his hands are pinned to the 
desk with ice-cream cones, o 
whisk is shoved through his foce. 

ond his mutiloted body is filled 
wirh fruir salad! All of this is done 
In the besr possible taste of 
course. The movie Is foirly enter- 
toining, but if doesn’t reolly work 
os o block comedy becouse the 
humour is so infontlle, the big- 
gest grooners ranging from the 
frequent M*A*S*H type on- 
nouncements over the school 
fonnoy, to director Ron Oliver's 
self-indulgent cameo os a SOs 
sex-educotion doctor in 'Sodol 
DIseoses.' a dafr film screened 
for one of the dosses. Enough, 
oireody. 

Certificate 1 8. Rurrnirtg Time: 95 
minutes. 

A.D. 






ULENTLESS 
Warner Home Video 
Released 5th October 

• 

Erstwhile Dror Pocker Judd 
*4etson gives o dire performor^ce 
os o crozed serial killer In this 
etnioenfly forgeftoble grode 'B' 
»«* o r. Nelson ploys the son of o 
Los Angeles supercop who has 
oe«n trained os o child to be os 
tough os his dear old dod. Now 
•tie force won’t hove him be- 
couse he's obviously o few sond- 
wicties short of o picnic, so to 
purge himself of his feelings of 
worthlessness. Nelson plons to 
commit o series of brutol 
murders which will boffle the 
cops. His modus operondl is to 
coi his victims up on the phone 
beforehond ond explain that he 
s coming round to murder them 
- conveniently giving them time 
to moke funeral orrongements. 
At eoch murder scene he leaves 
o poge from the telephone 
book with o cryptic messoge 
setowled on it. because deep 
down he really wonts to be 
coughr and punished for his 
airnes. Enter two homicide cops 
swoighr out of the cliche cup- 
boord; the world-weary L.A. 
vereron (Robert Loggio in a foir 
‘eptise of the character he 
tfoyed in JAGGED EDGE), ond a 
Deen. newly-promoted young- 
ster (Leo Rossi). As they get 
doser ro uncovering the truth, 
Netson circles Loggio’s nome in 
•ne phone book, ond purs Rossi’s 
wtfe ond child at the top of his 
I* of porenriol victims... 

Though this was directed by 
notorious exploitotion filmmaker 
wmom (MANIAC) Lusrig. It’s 
remarkably short on gory 
nbdent. The murders ore short, 
shorp ond lorgely bloodless, 
•rftidt is Q minus, really, becouse 
ffbns like this need some ex- 
^eme violence to bind them 
'ogerher. Rossi ond Loggio 
ocquit themselves odmlrobly, 
Sut Nelson’s villain, whose per- 
♦ofmonce consists of sweoting o 
rolling his eyes, and lurching 
or if>e comero. Is so one-dlmen- 
siortol thot most viewers won't 
even dislike him enough to core 


Occident couses the machine to 
octuoily stort working, reducing 
his ond the next door neigh- 
bours' kids to the size of ants. 
When he returns he doesn’t reol- 
Ise whot hos hoppened, sweeps 
the four kids up with the gor- 
bage, and deposits the bog ot 
the bottom of the gorden. The 
kids manage to escape before 
the dustmon comes, but to get 
safely home they must moke o 
long ond hazardous trek through 
what looks like the Amazon 
jungle. Whoops! - wotch out for 
rhot lown mower! 

Stuort (RE-ANIMATOR) Gor- 
don come up with the story Ideo. 
ond the film wos origlnolly ro 
hove been directed by him as 
well, but confliCT with the studio 
led to him being replaced by 
speclol effects oce Joe Johnston, 


who does o fine job in his direc- 
toriol debut. Nor only does 
Johnston show greot skill in han- 
dling the comero trickery, he olso 
monoges to coax outstanding 
performonces from every mem- 
ber of the cost, ond keeps the 
norrorive moving In o fosr-poced 
monnet. 

Recoiling some of Disney’s 
post greots (like THE ABSENT- 
MINDED PROFESSOR) in more 
rhon just concept, the film 
espouses old-foshloned volues 
of decency between its oction 
sequences, showing charocters 
who initiolly dislike and mistrust 
each other pulling together in o 
time of crisis. While some moy 
find the film o mite corny, at leost 
it’s enjoyobly positive ond up- 
beat. Messoges oside. it’s olso o 
rollicking good adventure yarn, 
with enough terrific effects 
sequences to satisfy kids of all 
oges. The film wos mode on o 
lower budget than you might 
think, ond thot's why. for ex- 
omple, our shrunken odvenrur- 
ers only encounter a couple of 
Horryhousen-fype srop-motion 
creatures: o scorpion ond o 
friendly ont. Good things really 
do come In smoll pockoges. 
Certlflcote U. Running Time: 90 
minutes. 

R.M. 


This month's reviewers ore 
Mormon Toylor. Allon Dryce. 
and Richard Morsholl. 


whether he gets cought or not. 

Relentless Is right: relentlessly 
duill 

Certlflcote 10. Running Time: 
06 minutes. 

N.r. 


HONEY, I SHRUNK THE 
KIDS 

Bueno Visfo Video 
Released 6th October 
***'k 

This completely charming Disney 
fonrosy/comedy slots Rick 
(GH05TDUSTERS) Moronis os o 
nutty inventor who is trying - 
without much luck - to build o 
machine thot can shrink living 
things. One day Moronis is out or 
Q science conference and an 

Portrait of a cereal killer. 


21 




1C NAMt 


I AM A DOCTOR THAT DOES 
NOT HAVE TO MAKE HOUSE 
CALLS ■ I LEAVE THAT TO YOU! 
SO DO YOU DARE CALL — 
MY PRACTICE OF FEAR?,,^ “ 
BUT TAKE HEED. MY 101 DO 
REALM OF CHAOS m\ 
CARRIES A HORROR 1 11 
HEALTH WARNING! MX 

CALL SOON AS I'M ml 

LOSING MY PATIENTS! 1^1 < 

HA! HA! HA' 1! • 




AN ALADDIN’S CAVE OF FILM & 
TV MEMORABILIA 

From the silent movies to the blockbusters of today, science 
fiction, comedy, horror, fantasy, drama, westerns and thrillers. 
Speeialuil subjecU include:- BATMAN, STAR TREK. MARILYN 
MONROE, SHERLOCK HOLMES, CHARUE CHAPUN, DOCTOR 
WHO, JOHN WAYNE, AUENS, JAMES BOND, FREDDY 
KRCEGER, WALT DISNEY, LOONEY TUNES, LAUREL & HARDY. 
INDIANA JONES and many more stars, heroes and superheroes. 
Our jnassive raTtge of merchandise includes:- POSTERS. 
POSTCARDS, GREETING CARDS, BOOKS, MAGAZINES. 
FANZINES, GRAPHIC NOVEI^, FILM-RELATED COMICS, PRINTS. 
LPS, CASSETTES & CDS, T-SHIRTS, MINIATURES, GAMES, TOYS, 
FIGITIES, KITS, COLLECTABLES. NOVEL ITEMS, ART FOUOS, 
PHOTOS, GIFTS, UMITED EDITIONS. 

Plus a comprehensive range of videos inc:- DOCTOR WHO, 
MYTHMAKERS, HOLMES, CLASSIC FILMS, COLLECTIONS, 
ANDERSON, SILENTS, STAB TREK, VINTAGE TV EPISODES. 
SCIENCE FICTION, HORROR AND FANTASY TITLES, 
ANIMATION & DISNEY AND HLINDREDS MORE. 

ALL THIS AND MORE AT THE MOVIE STORE 
Send a large S.A.E. for our comprehensive bi-monthly catalogue 
and news magazine. 

Our shop is open 6 days a week Mon-Sat 9.30ara-7.00pm 

[.Access, Mastercard, Eurocard. MW Visa & Barclaycard are welcome) 
Tfelephone credit card orders accepted Mon-Sat 9.30am-7.00pm 


THE MOVIE STORE, DEPT D/S, 7 HIGH STREET. 
TWYFORD, BERKSHIRE RGIO 9AB. 

TEL: TWYFORD (07.14) 342098 


1 8 INVERNESS ST • CAMDEN TOWN • LONDON NW1 7HJ • TEL: 071 -485 9320 
'LONDON'S BEST BACK-ISSUE SELECTION' - EVENING STANDARD 

- — M pa.i i-, i i Hi 


! 100,000 COMICS IN STOCK 
i NEW IMPORTS EVERY WEEK 
! INDEPENDENTS & UNDER- 
GROUNDS • S F PAPERBACKS 
GRAPHIC NOVELS • HORROR 
MAGS 'CULT FILM & TV 
BODY ART & TATTOO • VIZ 
FARSIDE • FREAK BROS 
CALVIN & HOBBES • TINTIN 
j0PEN7DAYSAWEEK*10-6 
MAIL-ORDER SERVICE- 
SEND TWO FIRST CLASS 
STAMPS FOR CATALOGUE 
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S peaking as a writer. I was 
somewhat surprised by 
Vampire's Kiss since, in 
a wild break with tradi- 
tion, the literary agent 
ptaje d by Nicolas Cage did not turn 
Mt to be the deadly bloodsucker. 
That honour (and in the context of 
this abysmal effort, it's a dubious 
«wi. belongs to Jennifer Beals. 
Ptdeed up by Cage for a one-night 
stand, she goes further than you 
might expect on a first date, baring 
her fangs and giving him a bite in 
the neck, which is hardly what Cage 
was expecting. Necking, yes - but 
this is really taking things too far! 

This close encounter of the 
dental kind causes Cage to go quite 
bnts and develop a nasty craving for 
btood. Or does he? The movie is so 
a-written that It’s hard to tell if 
Cage has become a vampire or sim- 
ply a bloody psychotic given to 



This is not what I meant by a 
seat in the stalls! 


rape, murder, pleading for people 
to Idli him and. just to vary his life 
a bit, giving his secretary Maria 
Conchita Alonso a really bad time. 
My guess, for what it is worth, is 
that poor Cage was infected by 
Joseph Minion's confused and 
confusing screenplay and just 
didn't know what he was doing. 
.About the only thing certain is that 
be overacts abominably, going so 
hr over the top that it would need 
the combined technology of NASA 
aad Jodrell Bank to track his space- 
wards trajectory. It's a truly unique 
land I don't mean that as praise) 
performance which makes his thick 
sad fatty slice of ham in Wild At 
Heart look like underplaying. 



COMMUNION: Christopher Walken keeps watching the skies. 



Beals, on the other hand, does 
what she has always done and 
doesn't act at all. Miss Alonso 
should look for a new agent and 
Elizabeth Ashley, as Cage's under- 
standably confused psychiatrist, is 
so far out on a limb that I strongly 
doubt she could see the tree at all. 
Vampire's Kiss doesn't know 
where it is going. Unless it's rain- 
ing hard and the cinema is the only 
place you can shelter, deck yourself 
out with garlic, holy water and cru- 
cifixes and hope they'll be enough 


tVhitley Strieber’s story of his bi- 
zarre alien encounters was a best- 
seller and his screen adaptation is 
nothing if not sincere. Clearly he 
believes that he and (as it turns out 
by the end of the movie) other 
Americans have had the kind of 
close encounters of the strange 
kind which are meat and drink to 
the movies. The problem here is 
that if you are a non-believer then 
what is shown on the screen lacks 
the kind of imagination to make it 
credible. 


VAMPIRE’S KISS: Cage plays for high stakes. 


have been left out in the rain and 
shrunk, or cousins of the extrater- 
restrials which turned up. equally 
unconvincingly, at the climax of 
Close Encounters of the Third 
Kind. On the page Strieber's expe- 
riences might have worked, but 
nim is too graphic a medium for 
the kind of complicity that grows 
between a writer and a dedicated, 
"I-want-to-believe" reader. 

Director Philippe .Mora does 
what he can with Streiber's script 
which focusses on his celluloid 
alter ego Christopher Walken who 
(having seen the little people) de- 
velops writer's block and puts his 
marriage to Lindsay Crouse under 
strain. The film isn't badly directed 

- in fact, in view of a clearly-less- 
than-epic-budget, some of the spe- 
cial effects set-pieces come off 
rather well - but it seems longer 
than it really is, and often rather 
tedious. The burden of the acting 
falls on Walken who - on the evi- 
dence of his increasingly irritating 
mannerisms and method intensity 

- would have ended up in a strait- 
jacket rather than writing a best- 
seller. Still, I did say it's an oddity 
and, as such. It passed the time 
fairly painlessly without, unfortu- 
nately, ever convincing me. 

Whatever it's makers may claim 
I thought The Handmaid’s Tale 
was as strong a piece of feminist 
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Bible salesman Ned Beatty picked the wrong client this time! 


science fiction as I’ve seen in main- 
stream cinema. The setting is a 
future totalitarian state (clearly 
America) where Natasha Ric- 
hardson is rounded up by the au- 
thorities (allowing the death of her 
husband in an escape attempt. Af- 
ter training she is sent to work as a 
“handmaid" for high level security 
chief Robert Duvall and his wife 
Faye Dunaway. There her job is to 
provide the couple with the child 
that barren Dunaway is unable to 
have. Her “seduction” by Duvall, 
in a strange threesome with Dun- 
away. is a chilling piece of filmmak- 
ing by director Volker Schlondorff 
and the most impressive thing in a 
movie which creates a cold and 
credible future that makes 1984 
seem quite attractive by compari- 
son. But it never involves you 
emotionally in the plight of its 
heroine or, indeed, in spite of good 
performances by Richardson, 
McGovern and, especially. Duvall, 
makes you feel that it is anything 
more than an accomplished but 
clinical melodrama. Harold Pin- 
ter's screenplay is efficient rather 
than involving and so is the Him as 
a whole. I have to say that every 
scene in which Dunaway appears 
rapidly loses its dramatic momen- 
tum because of a performance that 
is not so much bad as simply non- 
existent. I was impressed by the 


crowd scenes which are superbly 
staged by Schlondorff. by the first 
rate production design and cinema- 
tography, and by Ryuichi 
Sakamoto's eerie score, but overall 
I was left unmoved by a movie 
whose theme of the exploitation of 
women should have had a powerful 
effect. 

The Exorcist meets Airplane'. 
in Repossessed and. until the over- 
long televised exorcism that cli- 
maxes the movie, the near non-stop 
barrage of zany verbal and visual 
gags created by writer-director Bob 
Logan made me laugh a great deal. 
Leslie Nielsen provides another 
splendidly funny po-faced charac- 
terisation as the kind of exorcist 
who would give the Devil a bad 
name, Linda Blair vomits copious 
amounts of split-pea soup in the 
polished, professional manner you 
would expect from someone whose 
career was built on such liquid 
dexterity, and Ned Beatty (who 
appeared in Exorcist //; The Here- 
tic) turns in an entertainingly 
loony performance as a smarmy 
television evangelist. It hardly 
qualiRes as a satire on The Exor- 
cist - the humour is too broad and 
farcical for that. But if you fancy a 
stew liberally laced with 
supernatural Hellxapoppin'-styie 
anything-goes comedy, much of it 
very black and deliciously tasteless 


(the Teddy Kennedy joke deserves 
to be in every anthology of bad- 
taste humour) you could do a lot 
worse. I certainly enjoyed myself 


watching a movie with no message 
and no apparent ambition other 
than to make people laugh - which 
is not a bad thing these days. 



THE EXORCIST HI 

USA 1990 

Dir & Sen William Peter 
Blatty. 

Withi George C. Scott. Ed Flan- 
ders, Brad Dourif, Jason Miller, 
Nicoi Williamson, Scott Wilson. 
20th Century Pox. 

What, no subtitle? Well, if Fox 
decide to inaugurate one for 
video I’ll vole for 'The Ham- 
ming’... 

What we have here is an 
interesting anomaly: an essen- 
tially pointless sequel (it nei- 
ther adds nor subtracts from 
the abysmal first part - let’s, 
urn, forget THE HERETIC, 
shall we?) which actually suc- 
ceeds admirably as a tremen- 
dously entertaining big budget 
absurdity. Were it not for the 
rather hiiarious last minute 
exorcism this would be a slick, 
meaningless slasher movie, 
notable mainly for George C. 
Scott’s outrageous mugging - 
his portrayal of Patton appears 
restrained in comparison! 

Obviously not satisfied with 
the cavalcade of maniacs he 
created for THE NINTH CON- 
FIRCURATION, writer/director 
Blatty saturates his characters 
in dementia, senility, disease, 
paranoia, stupidity or general 
tendencies towards freakish- 
ness and eyeball-rolling. Scott 
excels in all these categories, 
chewing up the sccneiy, bellow- 
ing, wheezing, blustering, 
weeping, ranting and raving 
(his final “I believe in slime” 
monologue is a gem) fit to beat 


the devil. Or not, in this case, 
as it’s up to Nicoi Williamson 
to deliver us from old Scratch 
in a series of scenes which bear 
more than a trace of last min- 


ute editing, having no connec- 
tion with the main 'narrative'... 

Speaking of which, the ‘plot’ 
concerns Scott's attempts to 
apprehend a serial murderer 


whose .MO is exactly the same 
as that of the notorious Gemini 
Killer from fifteen years previ- 
ous. After disposing of a couple 

of characters peripherally con- 
nected to THE EXORCIST 
(none of whom is Linda Blair, 
so cool it) the killer shifts his 
base of operations to the local 
hospital, facilitating a few in- 
credibly contrived plot twists... 

Blatty’s direction is bizarre: 
overly portentuous and con- 
stantly striving for atmosphere 
in place of logic or continuity: 
charged with enough hubris to 
believe that exorcism per se was 
in fact peripheral to his Him... 
This attitude manifests itself 
particularly at the climax, 
where the devil (or whomsoever 
he may be) is vanquished so 
easily one wonders what all the 
fuss was about in the first EX- 
ORCIST atrocity, where poor 
old Linda Blair condemned 
herself to an eternity of abys- 
mal acting roles... 

It is, however, misleading 
for the potential viewer to take 
note of ail (or indeed any) of 
these criticisms. THE EXOR- 
CIST III may sport a classic 
case of dry rot beneath its ve- 
neer. but who really cares? For 
major studio horror trash it’s 
far above average: there are 
some good scares, a ridiculous 
gore scene, and it's never bor- 
ing: which is more (hat I can 
say about the film which 
started (he ball rolling (the bile 
spilling?), an overrated time- 
waster if ever there was - but 
that’s another story... 
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FLATLINERS 

ScjirriM^: Kiefer Sutherland, 

i«li* Robertf, Kevin Bacon. 

VBliaai Baldwin, 

li f e r Platt, Kimberly Scott, 

Jeehna Budoy 

Wrincn by Peter Pilardi 

■irccted by Joel Schumacher 

Already dubbed St. Elmo's Fu* 
Boeal by Hollywood wags. Joel 
Schumacher’s new fantasy. 
VLATLINERS boasts a fascinat- 
ing and provocative high-con- 
ccgt that the film consistently 
Mis lo deliver on. 

Feeling that his generation 
has missed out on ail of man- 
kind's greatest discoveries. Nel- 
am (Sutherland) leads a group 
of five irritatingly good-looldng 
medical students (cowardly Ol- 
iver Platt is the only gross 
anatomy amongst them) on a 
scries of short expeditions lo 
the Other Side. By ‘flatlining' - 
shutting down the brain and 
the heart so EEC and EKG 
monitors show no signs of life - 
and then relying on the rest of 


the team lo bring them back lo 
life. Nelson and friends get to 
spend some time exploring 
death and ultimately unravel 
the meaning of life. Unfortu- 
nately, ail does not go accord- 
ing to plan and, before they 
realise what they have done, 
four of the five have each 
bought back a personal demon 
that haunts them in the real 
world. 

The main problem with 
FLATLINERS is that it simply 
refuses to be scary. The spooks, 
manifestations of sins from the 
students' pasts, never appear to 
be that much of a threat (these 
kids are only 22 as it is, what 
could they have done that's so 
terrible? Answer: nothing). 

But be warned, this stuff is 
not for the squeamish. While at 
school. Labraccio (Bacon) 
taunted a young coloured girl 
in the playground. Now she's 
back, calling him names on a 
subway train (oooh, scaryl). 
And get this one, fright fans. 
Joe (Baldwin) has been secretly 
videotaping his lovemaking scs- 










s there life after. John Hughes movies? 


sions with young co-eds. Now, 
his string of beautiful lovers 
are hanging around his apart- 
ment making suggestive com- 
ments. Only Nelson himself is 
physically threatened, by a 
malicious pre-teen named Billy 
Hahoney (Rudoy). 

Part of what makes FLAT- 
LINERS so wearisome is its 
over-rich visual style. Cinema- 
tographer Jan De Bont gets 
himself so worked up that half 
the lime it's impossible to con- 
centrate on a line of dialogue 
without the screen being 
bathed in golden hues, the cam- 
era spinning 360 degrees or 
smoke drifting aimlessly across 
the screen (in fact, there's so 
much smoke in this film I'm 
surprised the BBFC didn't slap 
a Government Health Warning 
on it instead of a 15 certifi- 


cale). De Boot's attention-grab- 
bing, “i've-been-reading-Ameri- 
can Cinematographer-since-l* 
was-in-diapers” altitude just 
leaves you feeling nauseous and 
bludgeoned. Conversely, the 
death scenes, which should be 
visual high points, turn out to 
be the perfect moments for 
nipping out to the toilets. I hate 
to use the boring old cliche that 
they look like MT\’ rock videos 
or perfume ads, but they all do. 

FLATLINERS had the poten- 
tial for some slick chilis 
coupled with a toothsome, 
weighty subtext. However, it 
now displays none of these vital 
signs. Blame that on a director 
with no feel for the genre 
(remember The Lost Boys?) and 
a major studio seeking a big 


DARKMAN 

Starring: Liam Neeson, Frances 
McDormand, Larry Drake, 
Colin Friels, 

Nelson Mahita, Jesse Lawrence 
Ferguson 

Written by Chuck Pfarrer, Sam 
Raimi, Ivan Raimi, Daniel 
Coldline, Joshua Goldin 

There’s a shot early on in 
DARKMAN that hints at what 
30-year-old director Sam 
Raimi’s debut picture for a 
major studio could have been. 
Julie Hastings (Frances McDor- 
mand) stands in the street, 
looking up at the apartment- 
cum-laboratory she shares with 
Liam Neeson (who plays Peyton 
Westlake and, later, the titular 
hero), the man she has just 
decided to many. With the LA 
skyline in the background, Ju- 
lie looks on in shock as the 
building explodes in a ball of 
fire, obliterating her home, her 
husband-to-be and her future. 
Suddenly, the background be- 
hind her changes and the audi- 
ence is looking at Julie, same 


expression of horror and bewil- 
derment, in the cemetary where 
she is attending Westlake’s 
funeral. It's an audacious, bril- 
liant moment and DARKMAN 
could have done with a few 
more like it. It’s also, ironi- 
cally, a shot which Universal 
Pictures wanted removed from 
the final cut. but thanks to 
Raimi's doggedness, it survives 
as a testament to the film that 
should have been. 

That’s not to say that DARK- 
MAN is a disaster. It’s a more- 
than-efficient revenge thriller 
pitting a Phantom Of The Op- 
era-style hero against the gang 
of mobsters who ruined his face 
and his life. There's a dash or 
romance and tragedy (clumsily 
handled) thrown in as well as 
the hideously scarred Westlake 
attemps to woo back his fickle 
ex-girlfriend, wearing a mask 
of his former face which dis- 
solves after 100 minutes. But, 
for a script worked on by five 
people, including Raimi him- 
self, and which borrows liber- 
ally from such rich sources as 


the aforementioned Phantom, 
Fraoju’s Les Yeux Sans Visage, 
RoboCop and Batman, there's 
precious little to hold the at- 
tention and you can literally 
see the film, like Westlake's 
masks, melting away to a sticly 


Raimi's great fright hope. 



mess during its own 100 min- 
utes. 

DARKMAN is a competent 
Hollywood movie. Depressingly 
so. Anyone expecting the youth- 
ful exuberance of Raimi's Evil 
Dead movies (or even the fabu- 
lously flawed Crimewave) will 
be severely disappointed. At a 
time when unproven directors 
(Renny Harlln, Stephen 
Hopkins) can helm such mam- 
moth productions as Die Hard 
2 and Predator 2, one can only 
wonder what the future holds 
for the, by comparlsion to those 
two, awesomely talented Raimi. 
It’s probably a wise Idea that 
he’s staying in shape by return- 
ing to low-budget constraints 
with Evil Dead 3. The malaise 
caused by big-budget has al- 
ready proven to be a stumbling 
block for once-promising direc- 
tors such as Pawl Verhoeven, 
and DARKMAN, even with the 
entertainment it provides on 
occasion, shows that the rot 
may already be setting in on 
one of the genre’s great white 
hopes. David Cox 
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WWi UflUTS 

TEPISODE 

i Bi m M WW By Jon Abbott 


DSO hove been rt>owlng The Oow 
Umlfs In the order they were ortgi* 
naily screened by ADC, ond the se- 
quence in which most episode 
guides list the shows. Orte historical 
perspective Is os good os another, 
and this Is on onrhology series with- 
out recurring choroeters and weekly 
continuity oftet oil, so there’ll be no 
comploint from me (especially os I've 
already beroted them In a trode press 
article for tunning other sedes our of 
sequence). It's good to see DSD 
making on effon. Instead of just sling- 
ing episodes out ot random. For pur- 
ists though, our episode guide lists 
the episodes In the order they were 
mode. Oaystor olwoys hod five epi- 
sodes on the go at bny one time in 
vodous stages of producdon. moving 
them olong conveyor-bell style from 
commission ond pre-produalon to 
editing and broodcosi. Unusually, I've 
Included o critical ossessment ond 
ttfvio rother thon straight giveowoy 
plot-lines for these unique productions 
ond here they ore.,. 

The Qaloxy Being 

wr. ond dir. Leslie Stevens. 

The superb pilot that sold the sedes; 
see feature for further detoils. Olff 
Robertson stars os a rodio horn who 
mokes contocr with on otherwordly 
counierport. With Jacqueline Scott. 
Lee Phillips (olmosr cost In the lead), 
and mime Willlom Douglos Jnr. os the 
Andromedon. 

The Borderland 

wr. and dir. Leslie Stevens. 

Although it degenerotes into little 
mote than o salvo of cashing and 
threshing special effects, the premise 
Is foscinoring - two sclenrists hove 
found a dimensional doorway to 
what may be the after-life, and o 
weolthy indusrnollst offers to fund their 
ortempts to open the door to it it they 
will seek out his deed son. Comic- 
book afficlonodos may spot striking 
porollels with the memorable Nego- 
tive Zone stories in Fenrasfle 
Four during the '60's, most noiobly 
Issue no, 62 when rheir leader was 
stranded In the reverse dimension.,. 
With Mark RIchmon, Nino foch, 
Gladys Cooper. Alfred Ryder; Rkh- 
mon is remembered by SF buffs os 
the relucrontotly of Dovid Vincent In a 
superb Invaders episode "The 
Leeches". Ryder guested often In The 
Invaders ondVoyoge To The Borrom 
Of The Sea. 

The Human Factar 

wr. David Duncan, dir, Abner Dlber- 

A psychiotrlst and his psychoric po- 
rienr exdtonge bodies ot on Isoloted 
Arctic outpost. Somewhat remlnscent 
of The Thing From Another World, but 
writer Duncan wrote the George Pol 


feofure The TJrrte Machine, from vrftich 
some of the pilot's sound effects were 
swiped, os well os The Thing Thor 
Couldn't Die. The Block Scorpion, ond 
Jock Arnold's rorely seen Monster On 
The Campus. In this episode; Horry 
Guordlno. Gory Merrill. Joe de Sontis. 
Solly Kellermon, Jomes Sikking, and 
Willlom Douglos Jnr, os "the ghost" 
(which later shows up os the creonjre 
In the Sfor Trek episode "The Mon 
Trop"), Gory Merrill wos the senator 
who tried to dose down The TTme 
Tunnel in the series of the some 


Sitvo's superbly wicked tyront Mercu- 
rio. No only wos this episode esn oes- 
thetic disaster. It wos o flnondal one 
too. coming in as the most expensive 
episode mode. For the full glorious 
sto7 behind this fiosco, consult David 
Schw's ond Jeffrey Frentzen's indls- 
pensoble Outer Limits Companion 
published by Ace (and ovoid those 
dreodful "FT/es" booksi!) As entertoln- 
Ing os ony lyplcol low-budget B-feo- 

The Architects Of 
Fear 



Tourist 

Attraction 

wr. Deon Relsner, dir. 
Losio Oenedek. 
Lumbering 
monsters In o 


Meyer Dollnsky, dir. Dyron Hoskin. 
Ar lost - this Is whot The 
Outer Limits wos oil 
obout. Robert Culp, 
star of I Spy and 
Greatest Ameri- 
can Hero, in the 
first of three virtu- 
oso perform- 


Ifs o dos- 
sy voriotion 
The Doy 
Forth Srooid 


George Pol on War Of The Worlds and 
The Power, dlreaor of Conquest Of 
Space. From Eorrh To The Moon, 
Caproln Shbod. Robinson Gvsoe On 
Mo/s, odvisor on "The Coge". etc... 
Veteron monster mon (and moket) 
Jonos Prohosko mokes the first of 
mony Outer Umirs oppeoronees os 
the monster. 

Controlled 

Experiment 

wr. and dir. Leslie Srevens. 

Cheoper comedic episode cobbled 
together quickly In four days for peo- 
nuls to compensate for the 'Tourist 
Attrocrion " debocle. Two aliens dls- 
seo on Earth murder with the old of a 
mochine thot replays rime. The per- 
formonces save It; Its okoy, but o bit 
of o let-down next to other first sea- 
son episodes... 

With Dony Morse, Corroll O'Connor. 
Croce Lee Whitney. 

Dotty Morse wos Dergmon in 
Space 1999-, Groce Lee Whitney wos 
Yeomon Rond In Star TteK Corroll 
O’Connor wos the gerterol who went 
bock in time to join his milltoty onces- 
tor in "The Lost Potrol" In The Vme 

The Hundred Days 
Of The Dragon 

wr. Allan Bolter, Robert Mintz. dir. 
Dyron Hoskin. 

Cold Wot hysferio. Outer UmrU ver- 
sion of Twilight Zone’s "The Mirror'', 
with a foreign spy changing his foce 
to spend 1 00 days In the White House 
as the PresidentI It wos filmed and 
aired two months before the equolly 
improbobte killing of Robert F. Ken- 
nedy,.. Appropriotely enough, vfltter 
Bolter wenr to write ond sroiy-edlt 
for Mission: Impossible! 

With Sidney Dlockmer, Philip Pine, 
Money Rennlck, Joon Comden. Phil 
Pine wos Surok In Star Trek’s 'The 
Sovage Cuitoln". 

The Man With The 
Power 

wr. Jerome Ross, dir. Losio Oenedek. 
Donold Pleosonce excels os a hen- 
pecked nobody who volunteers to 
porTicIpote in a scientific experiment 
and finds himself controUfng o hide- 
ous. powerful elecrrical cloud that 
zaps those who hove Intimidated 
him. 

A Feasibility Study 

wr. Joseph Srefono, dir. Dyron Hoskin. 
Powerful, poignant story of o town 
tronsponed to another planer by hos- 
tile aliens for study. The finol scenes In 
the church recall Haskin’s slmilorly 
moving scenes in War Of The Worlds. 
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'Wc b« omused lo teom 

a<«n B played by Dii- 
le^ Vnghc. lo>e< the teod Nazi 
w iobnd OfMusKf He couldn’t fti 
•V seen tue ihouQh (olreody coo- 
«(^ec I *o osuroni director Dob Just- 


Specimen: 

Onknown 

^ iieahen Lord. dir. Gerd Oswold. 
oufc si the fttsr seoson lemons 
oi oeed eorty In the series, ond 
fee jea*»'e tolents on rhe show re- 
jLMjeo »«4 nodineyed old yom obout 
o we s Q f oyt n g plonts one of their 
Guess whoi - It got rhe series' 
e xongs. Appropriately enough 
^ w eoeode riddled wirh 'SO’s 
jeo .e e ieanrre diches ond ossump- 
•vs .ate okeody over-used plot was 
ViOed bom Ooy Of The Trilkds'), the 
CSV • composed of an orroy of D- 
pow* isoiworts. Trlvlo: the spoce 
aoBDn wos o hond-me-down from 
“*■ s seen fnro Spcce. and the spoce- 
pap etoedot became o hond-me- 
s pen when H was sold to the mohets 
^he Twttghr Zone for "Probe Seven 
Omr And Out". As this Twilight Zone 
*<od the second oldest scl-fl plot 
anowr >0 homonkind, this prop has 
ave o dkstinaionl The episode olso 
o* seoouity short, ond then-unknown 
aODT Dobrtey Colenson wos roped in 
p Q prologue rhor unfortunotely 
Slew any suspertse rhe episode might 
•love hod- 


Considlne. Director Horn wos behind 
rhe camera for two other excellent 
Oufer Umirs. rhe notorious "The Zonti 
Misfits” ond the lyticol "Children Of 
Spider County", os well os numerous 
Voyoge/Seo ond o superior Lost In 
Spoce. "Invoders From The FIfrh Di- 
mension"- 

Moonstone 

wi. Wllllom Dost, dir. Robert Rorey. 
Another one rhe creottves still laugh 
obout. with ostronoufs on the trtoon 
finding o luminous globe filled with 
ollen life forms fleeing from others of 
their species. Lots of Improboble mo- 
ments, ond some hopelessly dored 
ond phoney moon surface scenes. 
Corny, but cure. 


OBIT 

wf. Meyer Dollnsky, dir. Gerd Oswold. 
Intelllgeni "Dig Drofiier" poroble, get- 
ting Q few digs In ot television itself 
olwg the woy. but rhe scope Is cleotfy 
greorer. Oswald's direaorlal debut on 


Nightmare 

wr. Joseph Srefono. dir. John Ermon. 
Morrln Sheen's first acting Job when he 
moved to Hollywood wos this grim 
horror story of o plotoon of soldiers 
terrorised beyond enduronce by on 
alien menoce rhot Is knocking iTiem 
off. Also o first for former Twilight Zone 
costing direoor John Ermon. whose 
debut direcring ossignment this wos. 
Also storting John Anderson, Ed Nel- 
son, Jomes Shlgeto. Wotch for SF vet- 
eran Whit Dissell in a bit port os ^e 
inevitoble mllltory nnon (did he own 
ihot costume, or whor?) The end re- 
sult was kind of like The Great Escape 
meets Sooihem Comfort by woy of 
Allens, Predator, etc. 

Corpus Earthling 

wr. Orln Oorsren from Louis Chorbon- 
neou. dir. Gerd Oswald. 

Robert Culp dimbing rhe walls ogain 
In on episode considered to be one 
of rhe KOfiest: Culp eon heor rocks 
talking omong themselves, but no- 
body believes him becouse when rhe 


The Sixth Finger 

wr Efts Sr Joseph, dir. Jomes Gold- 

^rom one of fire poorest to one of the 
%'eg Oovid McCollum, only months 
swoy from becoming o teen Idol in 
The Mon From UNCLE, hod the good 
^wwre to sror in two excellent Outer 
./Tws episodes, ond gives a superb 
oeaformonce here as o bitter yourtg 
“wier who runs through rhe A to Z of 
enoMton for o sclenrist who finds his 
aeodon uncontrollable when McCol- 
•jT' evolves Into a mon of rhe for 
njtu-e . huge-domed, slx-flngered, 
'e<eporhlc, super-strong, ond venge- 
Vf David A^lhore (The Ghost And 
•es Muir. Knight Kider) is competent 
is the scientist; Frohosko’s in rhe 

John Chombers, who provided 
me extroordlno7 moke-up for MeCol- 
vm s rronsformotlon, should olso 
need little Introduction; best known 
Tpt creating rhe ope make-up for rhe 
*onei Of The Apes series, his other 
woA includes o superb non-stere- 
zfypcai Oriental guise for the great 
toberr Culp In his superiarrve J Spy 
episode "The Ovetiord". on ormy of 
Doctor Smiths for Lost In Spoce epi- 
lode 'The Spoce Destructots", work- 
ng The mogic for rhe masters of dis- 
ease in Mission- /mpossibJe ond Vlld, 
tntd Vest, ond the first ond only 
;*mpse of The Invaders in their true 

The Man Who Was 
Never Born 

w' Anthony Lawrence, dir. Leonard 

Avrother clossic; a glorious rorrsonric 
■ose of rime trovel ond trogedy with 0 
moving, meloncholy dose I'm not 
spoimg this one for you with a plot 
description, except to soy that It’s o 
•S'~*hor theme, reolised beourlfully 
here Motrin Londou of Mission: Im- 
possible ond Lyvk) Space: f9995tors, 
o ongside Shirley Knight ond John 


The Outer Umtis was inauspicious, but 
be wos oble to redeem himseff with 
this stylish effort employing dever sris- 
uol tricks to subtly helghren rhe mood 
of suspidon, feor and poranolo. Un- 
like mony 1934 clones, the people 
here actuolly realise their terrible er- 
ror. which mokes If oil the more tfilll- 
Ing, ond Oswold’s effotrs mode him 
Stefono’s golden boy and the third 
nome, ofter Stevens and Stefono. 
most closely ossoclored with moking 
the series the triumph It wos. Meyer 
Dollnsky wrote the dite "Ploro’s Step- 
chiidren" for Star Trek: veteron octor 
ond teacher Jeff Corey tokes the leod. 
with Peter Dreck of The Big Volley 
western series ond chorocter octor 
Horry Townes (Sror Trek, Twilight 
Zone. The Invaders, and a surprisingly 
good Incredible Wu/Jr two-portet. ’The 
Rrsr ”, with Dids Ourock, omongst his 
other credlts). 


creatures emerge from rhe rocks they 
rum people Into rather ragged look- 
ing zombies (ond these oren’r rhe 
cuddly ghouls we see in todoy's films, 
they’re really rough, people!) 


The Zanti Misfits 

wr. Joseph Stefono, dir. Leonord Horn. 
This Is the episode everybody who 
ever sow rhe show remembers best, 
rhe one wirh those creepy crawly 
stop-morion rot-sized onrs with de- 
monic little foces. Forget Arochnopho- 
bia - these little guys ore dftgosringl 
Dut behind rhe Corman-esqe crea- 
tures and D-movie scenorio (squore- 
Jowed milirla and sleazy no-goods 
are rhe prorogonists), o nice rwist ond 
typicol Ourer Limits messoge lies. 
Robert F. Simon leods rhe ormed 
forces (of course), Michoel Toton Is our 



wise, speculoilng scientist, and 0 
young Druce Dern (who storred in the 
SF feoture Silent Running among 
mony other 1970’s movies). Is the 

It Crawled Out Of 
The Woodwork 

wr. Joseph Stefono, dir. Gerd Oswald. 
Here’s Schow ond Frenizen: "At 
NORCO, o top security energy re- 
seorch fodlity rucked owoy In rhe Son 
Fernando valley, a cleoning woman 
working the midnight shift finds o 
mysterious block dustball stuck ogolnst 
o boseboord, ond when she sucks it 
into her vacuum cleoner. It omplifies 
Into o strobing, dtootic doud of ierhol 
energy rhot Instontly consumes her". 
Uh, right.. As you moy hove goth- 
ered, this one has ro be seen ro be 
believed, o superb, grim, olmost 
blackly comedIc horror of gruesome 
death ond destruction, with a mo- 
levolent energy doud (not unlike that 
in "The Mon With The Power") lurking 
ot the end of a corridor ond turning oil 
humons ti comes Into contoct with into 
enslaved living-dead zombies. Any- 
one who doesn't ploy boll gets on 
Insront heort attock. And get a lood of 
some of Stefono's diologue - "Stuort 
Peters had scor tissue as fresh os 
tomorrow morning’s milk If he’d been 
in any berter heolth, they would hove 
given him o morning show on televi- 
sion’’, It’s the sort of line that needs 
someone like Ed Asner to soy it... ond 
hopptly they’ve gor him. 

The Mice 

wr Dill Doilinger, Joseph Srefano. dir. 
Alan Croslond Jnr. 

A disgusting-looking slimy alien Is rhe 
high point of this story, which olso 
feoruies Heniy SINo. soving groce of 
"Tourist Attfoctlon’'. He ploys o sly. 
energetic convict who volunteers os o 
guineo-pig (or "frvouse’’) for the ex- 
periments of 0 bunch of dull, de- 
tached ond naive scienttsrs collobe- 
rotlng wirh deceitful hostile oliens. 

The Invisibles 

Wr. Joseph Srefono, dir. Gerd Oswold. 
Reminiscent of The TTng/er ond The 
Jnvodets, this Is onother of Stefono’s 
gnjesome zombie sogos, with o fabu- 
lous. flowless cost Including Don Gor- 
don os rhe introvert selfish secret 
ogent loner Spain. George Mooeody. 
Nell Hamilton {Batmans Commisloner 
Gordon Richard Dowson (recently 
seen In Schwotzenegger’s The Kun- 
ntng Afon). Dee Hertford (Verdo of 
Losr In Space), and Walter Ourke. 
Prolific TV director Tony Mordente 
shows up as PlantetTo, and watch for 
the government ogent nonsed Johnny 
to see Outer Limits monster nnon Wil- 
llom Douglas Jnr. In humon form. As 
usuol in Stefono's daik hotrors. rhe 
episode offers lllumlnoring Insights 
into the dork sides of the richly-dtown 
choroctets. 

Zzzzz 

wr. Meyer Dollnsky. dir. John Drohm. 
No, I didn’t foil osleep ot rhe type- 
writer, rhot’s the title. Oollnsky's Star 
Trek may hove been stinky, but his 
Outer Limits were okay. This Is a lan- 
guid, surreol dreomllke foniosy with 
elements of the obsurd. coined off by 
rhe extroordinary chortsmotlc pres- 
ence of the young Joonno Fronk, who 
ploys a queen bee turned ro humon 
form, Apporenriy (Show ond Frentz’s 
Interviews ogoln), Dollnsky sow the 
story as o foble about motriorchy ond 
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domineertng women, but the happily 
motried Slefono rewrote It os o story 
of foiled seduction and fidelity Fronk's 
bee-girl, Regino. wonts to aeote o 
hybrid roce of bee-people... "Humon 
life strives ceaselessly to perfecr itself, 
TO gain oscendoncy" soys rhe open- 
ing narrotlon. "but whor of lower 
forms of life?" Whoi, indeed, Visely, 
John Orohm, o Twilight Zone ond 
77if///ef veteron, films the episode 
almost like a foity-tole rather rhon a 
speculative ficrton, which would have 
rendered It laughable As It was. the 
success of rhe show owed everything 
to Fionk's perfect casting os the bee- 
girl (most recently she has been seen 
os Douglos Urockmon's snotty wife on 
L.A. Low) ond Conrod Hall's brlllloni 
phofogrophic rrlckeiy. It wos Stefono 
who nomed rhe bee-girl Reglno In his 
rewrite - would you believe Dollnsky 
nomed her Oorts??? 


Don't Open Until 
Doomsday 

wr. Joseph Stefono. dk. Gerd Oswald. 
Old stogers John Hoyt (a scl-fl ver- 
eron) ond Miriam Hopkins hove a 
whole of a rime hommlng if up 
through this bizarre Freudlon fontosy 


about a virginal honeymoon couple 
In on old house who hove o pholkc 
alien hidden omorisr rheir wading 
presents. The gioom Is obsorbed Into 
the immonol oUen's box. where he 
survives without ogirtg. a prisoner unrH 
his wife, now o crony old lody. lets 
rhem both our so rhor the alien can 
invode Eorth (Just how much invading 
con this little one-eyed slug do?) 

Enter 0 new hoiveymoon couple, 
who might be tricked Into raking the 
odd couple’s ploce In this timeless 
hell... Ir's full 10 The brim with whot 
comic Den Elton would coll 
dooblles". ond the network censors 
never sported ony of them! And who 
Is the little p...erson In the monster 
suit? Midget Frank Delfino. who olso 
served on o couple of second seoson 
Lost In Space . 


The Bellero Shield 

wr. Joseph Stefono. by Arthur Leo 
Zogot, dir. John Orohm. 

Another gem: on Innocent, friendly 
alien becomes o pawn In o power 
gome between o scientist and hl$ 
greedy, grosping wife... vrho engi- 
neers her own descent Into hell In o 
chilling clInvQX. Martin Londou, Solly 
Keliermon, John Hoyt, ond Nell Hom- 
iiton ore oil Outer Umlts rerumees; 
Stefono’s next door neighbour, dancer 


Chira Wvero. makes up the casrofthls 
gothic pulp doss'K. 

Children Of Spider 
County 

wr. Anthony Lowrence, dir. Leonord 

One of Woh Chong $ best olien masks 
grace the sult-ond-tie dod form of 
Kent Smith (Edgor Scovlile In The In- 
voders) as rhe olien Aobel. who hos 
come TO the boonles to retrieve o 
handful of juvenile delinquents who 
ore in foct hl$ spown from a previous 
visit to Earth to impregnore women 
with mole children, o rority on his 
home world. Some extraordinary visu- 
als groce on Intriguing premise, with 
rhe mondible-foced bug-eyed mon- 
ster stomping through monochrome 
sunlit forests with dreomilke clority. 
Trlvlo: Lee KlnsoMng speclolised In 
ploying rebellious teens ond oiso 
fumed up In onoriter J.d. role ki TwI- 
light Zone's silly "Olo* Leother Jack- 
ets" rhot some yeot. 

The Mutant 

wr Allon Doltei, David MIntz. Ellis St. 
Joseph. Joseph Stefono. Jerome Tho- 
mos, dir. Alon Ooslond Jnr. 

Worren Oates, who ployed cowboy 


osrronout Jimmy Hopgood In "Wel- 
come Stranger ' for Lost In Space, hod 
been o regular on Stevens' Sroney 
Ourke series, ond srorred in the first 
Doysror feoture. Private Property: a 
role In The Ourer Limits wos periiops o 
foregone conclusion. He ploys the Htle 
role, one of on interplanetary expedi- 
tion to another world who breaks rhe 
rules, rakes his protective goggles off. 
ond becomes o tortured lunatic who 
con kill with o touch ond read his 
former colleogues' minds. His greoresr 
affliction Though, Is his Inoblllty to 
sleep, which perhaps Is what drives 
him crozy, and this hotror Is occenru- 
ored by hideous bugged-out eyes 
rhot envelop olmosi rhe entire fop 
half of his head. Mony parallels ore 
drown between h'is Inability ro sleep, 
ond the eternal sleep he Is Inflicting 
on his former fnends os they succumb 
to his murderous Instincts. The ideo 
conne from Ellis St. Joseph, bur others 
worked the script. Stefono reckons it's 
rhe worst episode, bur H olnr, it's okoy. 
It was filmed in rhe some desert areo 
os Siegel's Invasion Of The Body 
Snardiers ond numerous other sci-fi 
feotutes. Schow ond Frentz poinf out 
fhof the deodly rain rhot intflolly trons- 
forms Oores Is rhe some effects tech- 
nique employed for rhe "beoming 
up" on Star Trek. Wotch also for o 
cheopo comeo reoppeoronce of o 
Zonri MJsfii, ptoying o bug-eyed mu- 
rored ant! 


Second Chance 

wr. Sonyo Roberts. Lou Morhelm, dir. 
Poul Sronley. 

A siliy one. A group of people climb 
board o fairground spaceship ride, 
but good heovens. It's the reol thing, 
ond off they go into spoce. Roberts 
ollegedly penned it os a parody, ond 
If wos o holf-witted idea then, 
Morheim then tokes her cliches - look 
out. It's a meteor shower!! - seriously. 
Dod luck for Don Gordon, but at leost 
Simon Oakland got ro hide behind 
rhe monstet mask (which you con olso 
see. In sllghrfy altered form. In the iror 
Treft pilot "The Coge '. 'but blink ond 
you miss it - he's In the menogetle). 

Fun And Games 

wr. Robert Specht. Joseph Stefono. dir. 
Gerd Oswold. 

Fredric Brown's short story "Areno " Is 
sold to be rhe Insprtoiion for both this 
episode and the 5rar Trek "Areno", 
ond rhe concept of pltring two people 
ogolnst eoch other for the gratiurious 
enteifoinmeni of o molevolent third 
party has never reolly gone away 
from either science fiction or stroight 
fiction. It showed up agoln in or least 
two other Star Trek stories. Dreod And 
Circuses" (which in turn moy hove 
inspired Schwarzenegger's Running 
Mon ond others) ond "The Gomesters 
Of Triskelllon". os well os Lost in 
Space's "Deadly (Somes Of (aamma 
Six " ond numerous comic-book yoms. 
Okoy though this entry is, a moleva- 
lent. cockling mousiache-rwirilng olien 
seems more ot home in the likes of 
Doctor Who thon o series of this col- 
ibre. ond there's for too much of him. 

Personolly. 1 prefer the Slot Trek epi- 
sode to this: Nick Adorns Is good in 
rhe lead though. 

The Guests 

wr. Donold Sonford. by Chorles 
Deoumoni. dir. Poul Stanley. 

Although Sonford was o regular writer 
on Boris Karloff's Thriller, and Chorles 
Deoumont a TwUlght Zone contribu- 
tor. rhis is nevertheless pure Stefono 
doth gothic bizorro. concerning a 
house occupied by o vorlery of bro- 
ken loonies who ore hiding from life 
in on old tumbledown monsion rhot 
realises riielr petty dreoms for rhem 
ond which, for no Immedlotely dis- 
cernible reoson. Is In reolity o glont 
extra-rertestriol broln. Enjoyobly outre. 

The Production And 
Decay Of Strange 
Particles 

wr. and dir. Leslie Stevens. 

Another of Stevens quickie-cheoples 
ro sove time and money thot hod 
been used on other episodes, this 
gobbledygook works even less well 
thon "TTie Borderiond'. which of least 
hod a premise. It sure looks good, but 
if doesn't moke much sense. George 
MocReody ond Robert Fortlet ore re- 




turnees, MocReody from "The Invlfw 
Ibles". Fortier from onother quickie. 
"Controlled Experiment". Leonord 
Nimoy makes the first of two bh-pott 
oppeorances in weak episodes 


The Special One 

wt. Oliver Crawford, dn Gerd 
Oswold. 

Oliver Crawford wrote two good Sroc 
Treks. "Let This De Your Last OaltMl| 
field" ond the brlllient 'The Gollleo 
Seven", one of the berrer Land Of The 
Giants. "The Clones", ond The Lot^ 
Bomb" for Voyoge. The premise here, 
which doesn't quite come off, is rhot 
the son of on oll-Americon TV-type 
family Is being hounted by a fascistic 
hostile alien "teacher" who Intends ro 
use Intelligent kids os o stepping 
stone ro world conquest And yep. ITsI 
rhe kid who soves the world, moklng' 
rhe episode o sort of wish-fuifillmeni 



The Chameleon 

wr. Robert Towne, dir. Gerd Oswald, 

An episode more typical of rhe sec- 
ond season, with Robert Duvoll (who 
olso oppeors m The Invoders" foe 
Voyoge. rhe superlative "Chase 
Through Time" for The Time Tunnel. 
ond onother Outer U/rj/rs, "The Inhert- 
tots") os o cold ond collous govem- 
menr hit-mon (following In the foot- 
steps of rhe equally tortured loner Dor^ 
(oordon portrayed in The Invisibles']! 
sent to do owoy with two sttonder 
aliens who hove wiped out o troop 
of soldiers in self-defence. In shodes 
of "The Archlrecfs Of Feor ". Duvoll is 
tronsoFrmed Into "one of rhem" to 
perform his mission... by the some 
actor os the doctor In that eorller epi- 


The Form Of Things I 
Unknown j 

wr. Joseph Stefono. dk. Gerd Oswold ' 
Originolly intended by Stefan o os q; 
plloi for o non-SF gothic hotror series." 
this bizorre yom - another old dork 
house tale, storting David McCollum 
os o man who tinkers with time' 
hod SF elements rhot were added for 
The Outer Limits ond subtracted tor 
rhe proposed ??>e Unknown. Although 
noriilng come of Slefono's pilot, the 
distinctive "rearing" of rhe opening 
credits were used some years later for 
onorhei ADC 5F show. The Invaders. 
which olso featured the music of 
dominie Fronriete, the Ourer Umfts 
composer. As for rhe piece itself, ir co- 
srors Vera Miles and Botboro Rush (ol 
tr Came From Outer Space fome)| 
with Sir Cedric Hordwicke In his flnoi 
role. ■ 
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They seek him here, they 
seek him there. We found 
him! Legendary expioitation' 
movie producer Horry flion 
Towers taiks exclusiveiy to 
The Dork Side about his 
long career. 


laawB 



rhe man himself: Harry Alan Towers 


Harry Alan Towers is a pretty crafty 
gay, the sort of fella who can watch 
Wimbledon without moving his head! 
The story goes that in the late 60s he 
was in the middle of shooting a sleazy 
loW'budget epic called HOUSE OF A 
THOUSAND DOLLS on location in 
Spain. A visitor to the set enquired 
exactly how a character he had spot- 
ted in a stovepipe hat with a beard 
and a wart on his face fitted into the 
action. Towers explained that to get 
permission to film in the country he 
had been forced to submit a script to 
the Spanish censors. Realising they 
would take a dim view of DOLLS - a 
sordid tale of white slavery - he 
concocted an alternative screenplay 
entitled ABE LINCOLN IN ILLINOIS, 
which passed their approval. But of 
course he had to have an Abe Lincoln 
there just in case the censor called in 
to check up on him! 

There are many other Towers 
stories that have since entered into 
legend, most of them not possible to 
discuss here without chancing a few 
lawsuits! Suffice it to say that this 
man has led a rich and colourful life. 
He was bom in London in October, 


1920, started out as a child actor, 
became a proliHc radio writer during 
WW2, and was appointed head of the 
Overseas Broadcasting Services. After 
the war he went on to form his ‘Tow- 
ers Of London’ organisation, which 
pioneered the international syndica- 
tion of transcribed radio programmes. 
Then with the coming of commercial 
television. Towers headed the British 
ATV company and was the Programme 
Director of the Hrst London Weekend 
Programme Contractor. He went on 
to enter the field of independent tele- 
vision production and was responsible 
for such successful shows as DIAL 
999, THE SCARLET PIMPERNEL and 
TALES FROM DICKENS. Then in 1962 
he became a film producer with a 
minor ‘B’ feature entitled INVITATION 
TO MURDER. Since then he has pro- 
duced countless other pictures, often 
scripting them himself under his 
regular pseudonym of Peter Welbeck. 
Towers’ extensive credits in the 
horror/exploitation field include PSY- 
CHO-CIRCUS (1965), THE MILLION 
EYES OF SU-MURU (1967), HOUSE 
OF 1000 DOLLS (1967), VENUS IN 
FURS (1970), COUNT DRACULA 
(1970) THE SHAPE OF THINGS TO 
COME (1970), FANNY HILL (1971), 
COR (1985), EDGE OF SANITY 
(1989) and HOWLING IV (1989). He 
has recently produced some movies 
based on the works of Edgar Allan 
Poe: HOUSE OF USHER, MASQUE OF 
THE RED DEATH, and BURIED 
ALIVE, as well as the Robert England 
version of Gaston Leroux’s PHANTOM 
OF THE OPERA. 

Towers has rarely been interviewed 
over the years. He spends most of his 
time in Canada, when not jetting 
round the world making movies, but 
we managed to catch up with him at 
his London apartment. Located just 
around the comer from Broadcasting 
House, the place is a cleaning lady's 
nightmare, a treasure trove of musty 
old books and press clippings. A 


plaque reveals George Orwell died on 
the same site - possibly of claustro- 
phobia! It was early in the evening - 
around 7.30 - but my host met me at 
the door wearing pyjamas, explaining, 
‘I find it helps me to relax during 
interviews.’ I suppose with his back- 
ground he has earned the right to be 
just a little bit eccentric... 
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DARK SIDE: You seem to have a particu- 
lar fondness for producing horror movies. 
Why is that? 


believe that you have to do Fu-Manchu in 
period. You can't have a Chinaman like 
him with those long nails flapping around 
in the contemporary world. 


TOWERS: The good thing about a horror 
Him is that if you do it well then nobody 
bothers about how much it costs. Most of 
the horror films I have been associated 
with have made quite a lot of money. 
Erotic movies are the same, though you 
can get into censorship troubles there. 

DARK SIDE: I believe you often get round 
this by shooting stronger ‘continental' 
versions of your films for the foreign 
market. 

TOWERS: That's unnecessary today. It's 
not worth the trouble. Back in the 60s I 
did that with films like THE BRIDES OF 
FU-.MANCHU. The girls took their tops off 
in the version that played on the conti- 
nent. The Fu-Manchu Rims were always 
very popular. The rights are back with us 
now, so maybe we will bring Fu-Manchu 
back for television. The real problem about 
Fu-Manchu first of all is that he is a vil- 
lain. an archetype villain, and it's very dif- 
ficult to do a television series with a villain 
as a leading man. Secondly. I personally 


DARK SIDE: Did you make a lot of money 
from the FU-MANCHU movies? 

TOWERS: I did quite well. The first three 
in the series were very successful, but the 
fourth and the fifth were not. That was 
because one was directed by a little Span- 
iard called Jess Franco. When I looked at 
that. I said. 'Jess, you've done something 
there that nobody else has achieved.' 
'What's that?' he asked. ‘Killing Fu- 
Manchu,' I said. Franco is of course still 
directing movies. Gerald Kirkoine, who 
made EDGE OF SANITY for me. started 
as an editor for Jess Franco. I tend to pick 
up these rather weird characters and exag- 
gerate the depths of their talent. Some- 
body once said of Jess Franco, he was a 
jazz musician who played the trombone 
until he discovered the zoom lens. 

DARK SIDE: Franco has actually become 
something of a cult figure nowadays. 

TOWERS: Goodness knows why! I saw 
one of his movies recently and he’s still 
got that habit of zooming in and out with 
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the camera for no discernible reason. 
Franco has many different names, but he 
always delivers the same film. He made 
one big hit movie for me. called 99 
WOMEN. 1 must tell you how that came 
about. I had done a picture called THE 
MILLION EYES OF SU-MURU, which was 
about a female Fu-Manchu character 
played by Shirley Eaton. This was rea- 
sonably successful, so I did a deal to do a 
sequel to that. I had Franco in Brazil at 
that time, so we set the sequel there and 
planned to finish up with footage from the 
carnival in Rio. Now, Jess, with all his 
zooming about, always finished very 
quicky - usually in time to have lunch. 
Anyway, on this occasion he actually fin- 
ished filming a whole week before the 
carnival, so all the cast and crew were just 
sitting around. I couldn't stand to see this, 
so. literally over the weekend, I wrote a 
script called 99 WOMEN, a sexy women's 
prison picture. There were actually only 3 
women in it, but we hoped that people 
wouldn't notice! 



The story was that these 3 girls were 
escaping through the jungle. We cast my 
wife (actress Maria Rohm) and two other 
actresses and we went to a botanical park 
about thirty minutes from Copacabana 
beach and shot for six days. We came 
home with one third of a movie, which 1 
showed to some producer friends of mine 
who agreed to put up the money to finish 
the film off in Alicante with my old friends 
Herbert Lorn. .Maria Schell and Mercedes 
McCambridge - who played the sadistic 
woman governess. We shot for three 
weeks in Alicante and had a movie. I 
remember coming out of a projection 
theatre on the Champs Elysee with a dis- 
tributor friend, and he said ‘I smell 
money.' He was right. That picture - 
which cost less than a quarter of a million 
dollars - went into distribution in the 
United States - and it was the biggest 
grossing picture in America for three 
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uks. Unfortunately the company for 
«iiidi I made it, Commonwealth United. 

^ into all sorts of stupid adventures 
Lii went bankrupt. But that was Jess 
at his best, his moment of great- 
--SS. I still tike him a lot as a person. He's 
i jkt little man. 

‘i'hik we're on the subject of Franco. 
' : made quite a good erotic picture for me 
Ms«d on the Marquis De Sade’s JUSTINE, 
Li Maria Power, who was the daughter 
Tyrone Power, and a very good cast - 
ia^lt Palance. Mercedes McCambridge 
again. .Aldrn Tamiroff. Sylvia Koscina and 
: Kinski. Kinski never forgave me for 
- picture. He's made many films for me 
' -- course. I mean, he was rather hot 
' ia Italy at the time. I only needed 
~ ' 'ime day's shooting, but he haggled 
-I Be through his agent. I finally agreed 
r: - him his asking price, but for only 
■ a day. In the morning we picked him 
■f : Barcelona and drove him to this 
• :'i where we had constructed a set with 
girls hanging from chains. All 
EbsId had to do was sit in the middle of 
set. writing away with a quill pen - 
ar'er saying a word! We shot a great deal 
W footle of this, with Franco zooming in 
out. and used this not only at the 
kcgmning and the end of the picture, but 
■J through the picture as well, where we 
cutting back to Kinski, putting the 
^vrqttis De Sade's words over the top. 
^bed by an actor who sounded like 
^MOski The picture opened all over Ger- 
masy billed as: 'Starring Klaus Kinski' - 
aad he «ras furious because he had only 
v- v^ paid for half a day! 
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DARK SIDE: Is Kinski as temperamental 
as everyone says? 

TOWERS: Klaus at the moment is unem- 
ployable, not because I wouldn’t employ 
him. but because he wants to direct, and 
that is something that even in my mad- 
ness I wouldn’t agree to. He got into a deal 
with some Italians in which he agreed to 
do a picture in Africa playing Paganini, but 
as far as I know that turned out to be an 
utter disaster. I did a version of COUNT 
DRACULA in 1970 which was directed by 
Jess Franco and starred Chrisopher Lee. 1 
wanted Kinski to play Renfield in this, the 
guy who eats the flies. He wouldn’t do it. 
so I did the deal with his agents and 
persuaded them not to tell him the name 
of the picture he would be working on. He 
turned up for the first day’s shooting and 
went straight into a scene where he had to 
strangle a girl, who was played by my wife. 
After the cameras stopped turning, he 
looked at me and said ‘Why do I feel I am 
in a DRACULA picture?' 

I remember another time when he came 
over here to do a film for me in the 60s 
(PSYCHO-CIRCUS), and he had a scene 
where he got shot, fell to the floor and 
died. When the time came to film this. 
Kinski pirouetted, fell down, coughed 
blood, got up, pirouetted again, died a third 
time, got up and pirouetted again before 



House of Usher 


finally collapsing. And the English direc- 
tor - a fellow named John Moxey - said, 
‘Thank you very much, .Mr Kinsld. Would 
you mind doing a second take, perhaps a 
little shorter?' And Kinski pulled himself 
up to all his five-foot nothing and said. 
“Yes I would. I’ve died in more f’***ing 
movies than you’ve directed!' He was right 
of course. 

DARK SIDE: Do you have any favourites 
among your own movies? 

TOW'ERS: The ones I made most money 
on! The early Fu-.Manchu films, 
particularly the very first one. FACE OF 
FU-.MANCHU. In more recent times I was 
vciy pleased with PHA.VTOM OF THE 
OPERA. Dwight Little did a good job of 
directing that one. I also have a particular 


fondness for TEN LITTLE INDIANS. I've 
done TEN LITTLE INDIANS three times 
now. I've just done it again in Africa with 
Donald Pleasence, Herbert Lom - the 
whole repertory company. Same script - 
different locations. You always kill off the 
most expensive stars first! 


DARK SIDE: How did you come to adopt 
the nom-de-plume of Peter Welbeck? 



Oliver Reed and Donald Pleasance in 
House of Usher. 


TOWERS: I was a prolific radio writer 
when I was young and used to write two or 
three shows a week for the BBC. Some of 
the higher-ups said, 'Stop this young man 
writing everything.’ I’ve always lived in 
this area near Broadcasting House, and 
before they had numbers the telephone 
exchange code was Welbeck, so I adopted 
Welbeck as my pseudonym. Peter Welbeck 
has now more or less retired. He writes 
the treatments rather than the scripts. He 
likes the good life too much. 

DARK SIDE: How many films do you 
think you have been involved in over the 
years? 

TOWERS: 1 couldn’t even hazard a guess. 
I don't have a complete list of my films 
any more. I used to. but it got thrown out. 
I don't expect there would be as many 
films on it as there would be on Jess 
Franco's list! Actually I've just thought of 
another funny Franco story. He has a 
cousin or a nephew who is now quite a 
successful member of the French avante 
garde movement - Ricardo Franco. I 
remember that Jess was once making a 
picture for me on which Ricardo was his 
assitant. I heard Ricardo talking one day. 
saying that he had just made his first 
feature movie, and when I congratulated 
him and asked who had provided the 
finance, he said; ‘It was very difficult - 
Jess could only give me the camera and 
the crew for two hours a day.' It turned 
out he had made his picture on my time 
and my negative! 

DARK SIDE: Tell us about some of your 
recent projects. Let’s start with EDGE OF 
SANITY, the Jekyll and Hyde picture you 
did with Anthony Perkins. 

TOUTRS: We shot a weekend in Clapham, 
and the rest in Budapest, with a French 
director. I had high hopes for that picture, 
but it didn't work out quite as well as I 
thought it would. I personally would have 
preferred to have made the whole movie in 
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Anthony Perkins on The Edge of Sanity 


England, but of course it's another million 
dollars on the budget to make a picture in 
England nowadays. So we chose the 
compromise. We had a very imaginative 
French art director - I don’t think he had 
a very good sense of period (chuckles). 
Many people have brought up the fact that 
the Him is supposed to be set in Victorian 
times and yet some of the characters are 
dressed in a contemporary fashion and use 
new pound coins! But ninety percent of 
video sales are in places where it wouldn't 
matter at all if they had Hve pound notes 
made of toilet paper.' 

DARK SIDE: Did you enjoy working with 
Anthony Perkins? 

TOWERS: Perkins is great fun. I'm 
hoping to do another picture with him. 
What am I saying? I AM doing another 
picture with him! We're doing a picture 
together in Israel, which Ken Russell is 
directing. Ken and I have had various 
schemes through the years, but none of 
them has ever got made. This one will get 
made because it's a '.Mummy' picture and 
Perkins has always wanted to do a 
‘.Mummy’ picture (doesn't PSYCHO 



TOWERS: There was a 
period in my life when I relished 
that challenge. My dear wife 
says I'm only really happy when 
I'm attempting the impossible. Yes, 
I think I probably did say 
that, and I would stand by it still. 


DARK SIDE: What are your future plans? 


count?) It has rather a good script written 
by Nelson Giddings, who wrote THE 
HAUNTING, and I've done a deal with 
Cannon or Pathe or whatever they call 
themselves to shoot it in Israel, which is 
rather good because there are a lot of 
Egyptians over there! Giddings has taken 
the Tutankhamen situation, with Carter 
and everybody else getting their 
comeuppance for digging up the tomb. It 
has a certain amount of sex in it. Well, it 
would have to have with Russell and 
Perkins both involved! Did you know that 
Russell gave an interview after he made 
CRIMES OF PASSION, in which he said 
that all the basic ideas he had in CRI.MES 
OF PASSION had come from a long 
reconnaissance of the fleshpots of Europe 
he had done with me for another film?’ 

DARK SIDE: You have recently been 
involved in a series of Edgar Allan Poe 
movies. Tell us more about those. 

TOWERS: 1 didn't want to compete with 
the Corman Poe films of the 60s. My idea 
was to make them gothic in their look, but 
contemporary as well. The first film we 
made was a thing called BURIED ALIVE, 
which was really a concoction of various 
bits of Poe. which went quite well. Then 
we made HOUSE OF USHER. .MASQUE 
OF THE RED DEATH, and we’re 
finishing up with THE RAVEN, with 
Donald Pleasence again. The thing about 
Poe is that most of the stories are really 
only short anecdotes, and just provide the 
starting points for movies He wrote very 
few pieces - with the possible exception of 
MURDERS IN THE RUE .MORGUE - that 
contain a full plot. 

I must say that I think I've done my 
Poe bit. I'm not a particular fan so I'm not 
going to do any more. I have done a 
number of other horror things lately as 
well. I made PHANTO.M OF THE OPERA 
of course, which was quite a big 
production with Robert Englund. We made 
that last year, partly in Budapest, but also 
with some shooting in the USA as well. 
We got good reviews in America but it 
didn’t do as well as we all hoped. I realise 
now that though the Andrew Lloyd Webber 
PHA.NTOM has brought the story a lot of 
popularity, most people still tend to be 
discouraged by the word 'Opera' in the 
title. We were going to make a sequel to 
PHANTOM OF THE OPERA called 
PHANTO.M OF MANHATTAN, and may- 
now do it as TERROR IN MANHATTAN, 
once more with Robert Englund. 


DARK SIDE: You once apparently boasted 
that you could get off a plane in any 
country in the world and have a film 
underway within 24 hours... 


TOWERS: I'm just about to start work on 
a major television project, a mini-series 
called THE GOLDEN YEARS OF 
SHERLOCK HOL.MES. It's going to be 
eight, one-hour adventures set in the days 
when Holmes is a worldwide celebrity and 
can't go anywhere without meeting equally 
famous people who welcome him as a 
friend. Against wondrfully exotic 
backgrounds he does the good old 
Sherlock Holmes stuff and solves 
mysteries. The first one is where King 
Edward VII invites Sheriock Holmes to 
Windsor and tells him that the Star of 
Africa is about to come to England to form 
part of the crown jewels - this is all 
historically true - and Holmes is the only- 
man who can protect its delivery to 
England. So Holmes and Watson go to 
Capetown in 1910 and become involved in 
a mystery which ultimately puts them on a 
period train - shades of The Orient 
Express - enroute to Victoria Falls. 
Peppered in amongst the various suspects 
are real people, including Lord Roberts, 
who Johnny .Mills has agreed to play. 

Incidentally. Holmes will be 
Christopher Lee and Watson is Patrick 
Macnee. both slightly in their dotage I 
guess. Also on the trip is Theodore 
Roosevelt, who really did go to Africa in 
the early part of this century. Lillie 
Langtree. and .Marconi. 

DARK SIDE: What, no Donald Pleasence? 

TOWERS: (Laughs) I dare say we'll Dt 
him in somewhere. Menahem Golan says, 
‘You should be married to Donald 
Pleasence!' I do believe in having the 
protein character actors actors in my- 
movies, and Donald is one of the best. 
There aren't so many around 
unfortunately. There are no new 
Christopher Lees or Peter Cushings. Their 
number is dwindling every day. It's very 
sad, but time marches on. 
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Icily authentic in a way we haven’t 
encountered since the days of Rosetnarys Baby 
and The Exorcist" - BBC Radio Arts 

£1}.9S hardback 
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IF YOUR INTEREST IS SCIENCE FICTION OR 
AMERICAN COMICS, ODYSSEY 7 IS THE STORE TO 
VISIT. ESTABLISHED SINCE 1981 ODYSSEY 7 STORES 
CARRY THE MOST EXTENSIVE RANGE OF SCIENCE 
FICTION, FANTASY AND HORROR NOVELS IN THE 
NORTH OF ENGLAND. OUR SPECIALITY IS 
AMERICAN COMICS FROM THE VERY LATEST 
IMPORTS TO BACK ISSUES AND GRAPHIC NOVELS, 
WE STOCK FAVOURITES LIKE ASTERIX, CALVIN & 
HOBBES, DAN DARE, FREAK BROS, BATMAN & 
SUPERMAN, SPIDERMAN, JUDGE DREDD 
ALONGSIDE NEWER TITLES SUCH AS PREDATOR, 
ALIENS, TANK GIRL, RAW AND SLAINE. EXTENSIVE 
RANGE OF STAR TREK AND DR WHO NOVELS 
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6 HARRISON STREET, OFF VICAR LANE, 
LEEDS LSI 6PA. TEL: 0532 426325 
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What are those sulphurous fumes coming from Hadrio Hemlock's cauldron?! 

Either she's washing her socks ogoin, or it's time to find I 
out what November holds for all you guys and ghouls... 

Torionc SS vfienn ^ ^ 
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CAPRICORN 
22n4 Dvc - 20th ]an 

II b« everywhere, nuking this i good month in 
loM s monster party. FViends tell you you are 
ng. lively, witty and unforgeltahle this month, 
nost of H. Dorian - someone could find that 

AQUARIUS 
2Ut )qn - 18th F«b 

month. There couM be prohleiiu at home on the 2nd. but 
you will talk your way out of them. By mid-month you 
will be full of charm and vitality. But be like The 
Phantom and keep some of it hidden behind your mask, 
or you risk Jealously from your neighbours. 

PISCES 

xSn 19th F«b - 20th Mar 

Travel is your thing in November. Vou fishy fiends love 
vaoiping it up after foreign blood Iwhich Is highly spiced, 
so be careful of holiday tummyl. Those who stay behind 
will be well advised to remember the lessons of the past - 
don't buy Drac another shaving mirror for Christmas! 

# ARIES 
21st Mar 

You’ll have loU of energy. I 
dooe loo oulckly. An Inberilance 1 

those brakes. Financia] matters O! 

Steer clear of brothers fCrimm?) 


20th April 

itUng things 


2ht May 


the 2nd - greedy werewoKas 
can chew. From the ISth you 
dark sbanger. Try to resist, i 
that’s if It hasn’t already gon. 


QEMINI 
22nd May 


21st lane 

rs are very much on your mind after the llth. 
lu will be preoccupied with health worries - In 
g in robust health. Around the 191h you will 
itive and nervous, worrying about skeletons in 

CANCER 

22nd lane - 22nd luiy 

I like gambtlog this mooth. which is uolikc you. 
d follow your instiocts. you wlU find it very 
restiog sometbing new is importsnt. particularly 
! is Frankeostein. Friends, projects and social Hfi 
It. Good days for iHK^-inalchlng: Tih and 27lh. 


LEO 
23rd luly • 


I? The full 
laodlc. though th 
0 , Otherwise. h( 


23rd Aag 


you all you car 
silver bullet or 
this month. Cel the den in order for luxuiy Hlntcr . 
ahead. .Hulled blood cocktails by the Bre - lovelyl 


VIRGO 
24th Aug • 


UBRA 
24th Sept - 


temptation until after the 29th 
to help you ouL Aa Dr Jclodl a 
heads are better than one. 


23rd Sept 


id .Hr Hyde will tell you: l« 


m 

You have a 
been one t< 
right you » 

bringing ra 

u 


SCORPIO 

24th Oct - 22nd Nov 

ral sling In your tail this month. You m 
to suffer foob Idly, snd vriten you know yn 
will stick to your guns. Beware of sirangei 
messages around the 23rd - partlcubrly if 


SAGGITARiUS 
23rd Nov - 21st Dec 

This b an uneasy month. Too much stake with gariic sauce 
around! On the 2nd the full moon will cause you lo become 
worried for your safefy, but all will end well. .Honey and 
health worries continue, but get more under cunlrol as the 
month draws lo a close. 




Cowabunga! Are those TEENAGE MUTANT NINJA 
TURTLES as green as all the cabbage they’ve earned? 
Alan Frank reviews the magahit movie, while Alan 
McKenzie charts the Turtles' spectacular transition 
from the comics page to the big screen. In case you haven't noticed, 
Christmas is coming, and to get in the fearsome festive spirit we’ll be 
looking at the screen's most sinister Santas - from CHRISTMAS 
EVIL to SILENT NIGHT, DEADLY NIGHT. You will also fmd 
I exclusive interviews with Italian horror maestros Dario (SUSPIRIA) 

: Argento, and Luigi (CONTAMINATION) Cozzi - the latter explaining 
how his new version of THE BLACK CAT is actually the third part of 
Argento's ‘Three Mothers’ trilogy. Confused? You will be when you 
: see the movie... On the television front we’ll be bringing you a 
I complete episode guide to the cult series LAND OF THE GIANTS, 

I and giving you a sneak preview of shocks on the box over the Xmas 
I holidays. All this, plus comprehensive news, views and reviews from 
the wonderfully weird world of movies, books, video, comics and 
computer games, makes THE DARK SIDE the most fun you can have 
without getting a stake through your heart! If you haven’t been 
i sensible enough to subscribe yet. you will find issue 3 lurking on sale 
I at your local newsagent from November 22. Go on - have a ghoul 
‘ yule with Britain’s biggest value horror mag! 
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finer fiLIENS - THE MOVIE comes ALIENS - THE COMIC 
BOOK, filan McKenzie bets on a Dork Horse 




on the phone talking to Britain's comics 
writers and artists I get to hear about deals 
as they are struck and I'm priwie to all the 
latest tittle-tatte, all the Chinese Whispers 
that go around the comics network. 

As I write this month's column, it's a 
week before the United Kingdom Comic Art 
Convention (or ‘You-Kack" as it's affection- 
ately know). Just about every writer and 
artist and letterer and editor working in the 
wacky world of comics will be there. A herd 
of American comics folk will be Jetting over 
to take part. So I'm looking forward to 
being a fly on the wall. Or more appropri- 
ately, at the bar. Because that's where all 
the talk of 1992's comics projects involving 
British creators will take place. 

I’m hoping to run into Dark Horse 
Comics publisher Mike Richardson so I can 
tell him how much I’ve been enjoying his 
Aliens line of comics. Based on the two 
Twentieth Century Fox movies, the series 


Darkside magazine first contacted 
-- 'out writing this monthly column, it 
; -ed like an easy fee. I work in the 


comics business, and because of my privi- 
leged position I get a free supply of all the 
comics published by the big American 
companies. And because I spend all my time 




ries were scripted by Dark Horse's execu- 
tive editor Rick Stradley are not such a har- 
rowing read as Verheiden's work over on 
Mother Book, but the central idea is so | 
strong that the formula is fool-proof. The 
artwork, by Phil Norwood and Karl Story, 
carries the tale along with a deceptively 
light touch. A good read. 

Even more welcome was the return of i 
Verheiden to the main Aliens, series with 
another four-issue run, Aliens; Earth War. 
Drawn this time by Mark Kieth. the Aliens 
turn up, surprise, on Earth. Ripley, the 
character played by Sigourney Weaver in 
the movies, enters the storyline as a group 
of marines go back to LV-426. the planet 
called Acheron by its terraforming colo- 
nists. The idea is to find the original dere- 
lict ship and gather information about its 
elephant-like pilot. Needless to say. the 
wreck is crawling with Aliens, though this 
is only a prelude to the main thrust of the 
plot. Ripley conceives a desperate plan to 
rid Earth of the Aliens. To say more would 
spoil my fun as well as yours. So buy it 
yourself. 

High on the wave of licensed properties. 
Dark Horse have added the Terminator to 
their publishing schedule. And they've 
brought everything they’ve learned from 
their Aliens series with them. The scripts 
are by John Arcudi and the art is by Chris 
Warner, artist on the first Predator series. 
I've only seen the first issue so far but it 
looks every bit as enjoyable as either Preda- 
tor or Aliens vs Predator. 


began with Aliens: Book 1, which took up 
the story of Newt as a grown woman as she 
accompanied Hicks back to Homevyorld. 
The tone of the original films is faithfully 
maintained and the background informa- 
tion on both the Aliens and the strange, 
elephant-like race glimpsed in the first 
movie is enhanced. The script, by Mark 
Verheiden crackles along at breakneck pace 
and the moody black-and-white artwork by 
Mark Nerlson doesn't hold it back one bit. 

Aliens: Book 2 begins with the ghastly 
revelation that the Aliens weren’t wiped out 
at the end of Book 1. which is just as well 
for Dark Horse. A mad military type. Gen- 
eral Spears, is ferrying a cargo of Aliens 
across space for some evil purpose. Newt 
and new companion Butler the android are 
brough aboard Spears’ ship and do their 
level best to see the cargo doesn’t arrive at 
its destination intact. Verheiden’s script is 
even more tense and nerve-wracking than 
the first Aliens story and there is gorgeous 
airbrushed artwork by Denis Beauvais to 
admire. 

Both the Aliens mini-series were fabu- 
lously successful, selling in the region of 
350,000 copies each, necessitating a reprint 
by Dark Horse to fill the outstanding or- 


ders. It seemed only natural that they would 
team the Alien beasties up with the other 
Twentieth Century Fox monster. Predator. 
The four issues of the Aliens vs Predator se- 






:h.ange of pace 

other series I want to cover this month 
The Changing Man by Pete Milli- 
- --ith Bachalo/Pennington on art, and 
■ • -hed by DC Comics in the States, 
rcte Milligan began in the comics busi- 
by writing about a trillion Future 
cks for Britain's 2000 .^D Weekly. From 
- he moved up to writing series like 
Company, The Dead, and more re- 
, Bix Barton, Master of the Rum and 
'Kanny. all for 2000. He's long been asso- 
•<d with characters like Brendon Me- 
^irthy. Brett Ewins and Jim .McCarthy. 

whom he’s worked on many 2000 AD 
; -.jects as well as Paradax and Johnny 
Nemo for American publishers. .After a good 
.n story on DC’s Batman title and filling 
irant .Morrison’s not inconsiderable shoes 
■i .Animal Man. Milligan has thrown him- 
«elf headlong into a macabre revival of the 


old Steve Ditko character. Shade. 

The must-have, double-bag collector's 
first issue begins as a kind of re-run of the 
old Spencer Tracy/Katherine Hepburn 


movie, Guess Who’s Coming to Dinner. The 
plot takes a sharp left turn and introduces 
Shade as an alien from another dimension 
who can inhabit and control the bodies of 
others. And the first body he inhabits is 
that of a condemned murderer as he takes 
the Long Walk. 

Issues 2 and 3 rake over the old coals of 
the Kennedy Assassination, a surprising 
choice of subject matter considering how 
sensitive many Americans can still be on 
that subject. That Milligan carries it off 
with elan and polish speaks volumes for his 
talents as a writer. You won't find out who 
really did shoot JFK but you will get a 
glimse of a comics creator working at the 
peak of his powers. Shade The Changing 
Man could be another Swamp Thing so buy 
up those investment copies now. • 
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CLIVE WANTS HIS 
MUMMY 

Clive Dortser's NIGHTDREED may 
hove been o disappointment to 
mony, but you con’t keep o 
good man down ond Britain's 
besrseiling horror author is 
bouncing bock with o two-pic- 
ture directing deoi or Universoi. 
After compieiing his novel, 


IMAJICA, Clive will join Mick 
(CRITTERS) Gorris in scripring o 
new version of THE MUMMY 
(otwoys one of the outhor's fo- 
vourite horror concepts), which 
he plons to take before the 
cameras sometime early next 
yeot. This will be followed by on 
os-yet-untirled science fiction 
project. 




NUCLEAR NIGHT- 
MARE 

One of the biggest hits of the' 
recent SHOCK AROUND THE 
CLOCK festivol wos MIRACLE 
MILE, on impressive second feo- 
ture from Steve DeJornott, whose 
debut film. CHERRY 2000. 
proved to be something of o 
critical and commercial disaster, 
MIRACLE MILE is 0 tout, gripping, 
ond roroily uncompromising 
apocalyptic thriller, somewhor 
teminiscenr in tone to the films 
AlP torgeted ot the reen crowd 
in the lore 50s ond eoriy 60s 
(remember PANIC IN THE YEAR 
ZERO starring Ray Millond?) It 
stors Anthony (TOP GUN) Ed- 
words 05 a shy young Jozz musi- 
don who, through o bizorte set 
of circumstonces, leorns that o 
nuclear holocoust is iminent. He 
decides to use his lost 70 min- 
utes of life seorching for a girl 
(More Winninghom) he met thot 
doy ond fell in love with. Films 
obout this subjea ore usuolly de- 
pressing; but this one’s not. 
thonks to De Jornott's excellent 


hondling ond his own inspired 
script. The film cleverly alternotes 
comedy ond romonce with oc- 
tion. thrills ond horror, keeping 
the viewer breothless ond off- 
blonce throughout. Structured 
oppropriaiely enough like a 
choin reaction, the film intro- 
duces seemingly harmless oc- 
tions thot initiate o series of dev- 
ostoting events. It's full of distur- 
buing little touches thot linger in 
the mind, like when Edwords oc- 
cidentolly hits o palm tree while 
parking his cor ond couses sev- 
erol rots to foil on his bonnet - 
on omen of things to come. You 
win be hearing a great deol 
more about this one. Don't miss 
it when it opens in cinemos in 
Jonuory. 



SCANNERS II > EX- 
PLODING HEADS 
AND TERRIFYING 
TALES! 

Conodion genre expert David 
Cronenberg wosn't ot oil inter- 
ested in making o sequel to his 
1961 tole of telepothic terror, 
SCANNERS, But that didn't stop 
rhe original film's producer. Pi- 
errre Dovtd, from going ahead 
with one onywoy. Written by 
D.J, Nelson (who scripted the 
Chuck Norris hit, LONE WOLF 
MCQUADE) ond directed by for- 
mer cinemotogropher Christion 
Dugouy, SCANNERS II - THE NEW 
ORDER stors Oovid Hewlett os 


the son of the originol sconners, 
Comeron Vole ond Kim Obrist. 
Our hero doesn't realise thot he 
possesses incredible telepothic 
powers until he trovels to the city 
ond comes up ogoinst o force of 
corrupt Sconner cops who use 
their deodly gift for evil pur- 
poses. The special effects for this 
$5 million movie are being 
hondled by rhe newly formed 
Shadoworks, ond include o 
unique voriotion of rhe first film's 
fomed 'exploding heod’ se- 
quence. This time out one chor- 
OCTer's heod IMPLODES under the 
force of a multiple scanner 
onslought. Wow! Thor's 
originol... This one is going 
srroight to video via mGM/UA. 
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DARK CARNIVAL 

Just 28 years ofrer it was first 
made, an eerie little low-budget 
chiller colled CARNIVAL OF 
SOULS hos been officially de- 
clored a cult movie. Shot in 
Lowrencevllle, Kansas, for less 
thon S20.000 by independent 
filmmaket Herk Horvey (it re- 
mains his only feoture), this hos 
now earned o couple of million 
dollors or the box office. It’s very 
creepy stuff indeed, telling rhe 
story of o young girl (Condoce 
HiHigoss) who 'survives' o cor 
Occident ond thereafter wonders 
oround in o stronge world be- 
tween reoliry and fontosy. She 
finds herself drawn towards on 
obondoned pork povilion. ond it 
is there thot she leorns of her 
ultimote. terrifying fote. Feoture- 
ing on ormy of George Romero 
type zombies, ond some ex- 
tremely otmospheric comer- 
owork, this minor mosterpiece of 
rhe mocobre is now being is- 
sued in on uncut 85 minute ver- 
sion by Paloce Pictures. If you 
don't live irr rhe London oreo 
then you’ll hove to woit for its 
video release, which should be 
coming very soon. • 


MORE CHILD'S PLAY 

Though he wos decopitoted ond 
burned to a frozzle or the climox 
of 1988's CHILD'S PLAY. Chucky 
rhe killer doll returns to create 
more murderous mayhem in the 
forthcoming CHILD'S PLAY 2. The 
speciol effects ore once more 
provided by Kevin Yogher, ond 
oCTor Drod Douriff is bock os the 
voice of Chucky. Young Alex 
Vincent is also bock os Andy 
Dorcloy. the litrle lad who got 
given the killer doll by his mum 
in the first movie. This time our 
though. Andy's mum Corherine 
Hicks is not oround to look ofter 
him. The sequel finds Andy 
going into o foster home to be 
looked ofter by Jenny Agutter 
ond Gerrit Grohom. His problems 
begin when the toy company 
thot monufoctured 'Chucky' get 
bold of rhe demon doll's burned 
remains ond use them os the 
bosis for o new. more indestruc- 
toble creotion... CHILD'S PLAY 2 
is directed by John Loffio. co- 
writer of rhe first film, ond appar- 
ently feotures o greet deol of 
spectocuior oction. The film 
looks much bigger in terms of 
the design, the otmosphere, the 
lighting,' soys Loffio. "It will be 
visuolly for more fluid, with se- 
quences 12 or 13 minutes long 
without ony dialogue-' 


THE SCENT OF EVIL 

Just to prove she IS o gol to be 
sniffed of, horror queen Elviro 
(olios former Los Vegos showgirl 
Cossondro Petersen) hos intro- 
duced her very own frogronce. 
It's called Evil by Elviro', and if 
you splash it on too liberolty then 
you probobly won't show up in 
rhe mirror ofrerwords! 



THE FAMILY THAT 
SLAYS TOGETHER 

Those sinister 60s television fo- 
vourites THE ADDAM5 FAMILY Are 
coming to rhe big screen in o 
movie of rhe some name di- 
reaed by Oorry Sonnenfield, the 
cinematographer who gove 
such o boost to Donny Oe Vito's 
THROW MOMMA FROM THE 
TRAIN. So for no costing hos 


been orronged, but one octor 
who will probobly be bock is 
series regular John Asrin. Astin 
con olso be seen in KILLER 
TOMATOES STRIKE BACK, ploying 
on evil scientist called Dr Gon- 
grene - inventor of rhe 'bocon. 
lettuce ond humon sondwich.' 
Expect tomofo monio to grip rhe 
country when this one's releosed 
by New World Video! 


LONG LIVE THE KING 
- STEPHEN, THAT IS! 

Though o greor mony of Stephen 
King's stories hove been filmed, 
very few hove mode the ttonsi- 
rion to the big screen with any 
distinction, nor indeed mode 
much money. But becouse PET 
SEMATARY rook olmost S60 mil- 
lion lost year ir looks like we ore 
off on onother round of King 
odoptions. The most eogerly 
owoired of these is MISERY, 
scripted by William Goldman 
ond directed by Rob Reiner - 
more on thor one next issue. 
GRAVEYARD SHIFT olso sounds 
promising . Dosed on King's third 
published short story (which 
originolly oppeored in ESQUIRE 
20 yeors ago), ir rells of rhe hor- 
rors thot lurk in store for rhe night 
workers at o rodent-infested mill. 
The film will star Drod Douriff (so 
memoroble in CHILD'S PLAY) os 
on eccentric exterminotor colled 
in ro deal with rhe problem. It is 
to be directed by Ralph S. Sin- 
gleton. who cur his teeth doing 
production work on HARLEM 
NIGHTS ond ANOTHER 48 HRS. 
And yes. King WILL be doing one 
of his customory comeos - this 
time os o disgruntled millworker 
who finds tor holr in his food! 



CELLULOID SNIPPETS 

Rocker Ditly Idol has joined the 
cost of the S60 million TERMINA- 
TOR 2 - hope he remembers to 
weor his crosh helmet! It seems 
that music video vereron Dovid 
Fincher is now set to direct ALIEN 
III, bur this may yet chonge... 
John Cofpenier is bock in hor- 
ness ogoin with MEMOIRS OF AN 
INVISIBLE MAN. Let's hope he 
mokes o better Job of this film 
odoption of Horry SoinY’s comic 
novel thon he did of PRINCE OF 




DARKNESS ond IT'S ALIVE! 
Sylvester Srollone goes into the 
horror/science fiaion morket with 
the mego budget DEAD RECK- 
ONING, directed by MOON 44's 
Roland Emmerich. Poul (TOTAL 
RECALL) Verhoven Is working on 
o supernoturol odventure colled 
WARRIOR. Henry Thomos (of E.T, 
fome) will ploy the young Nor- 
mon Botes in PSYCHO IV, Still on 
rhe sequels front, would you be- 
lieve somebody's moking CHIL- 
DREN OF THE CORN II? Why ore 


they bothering - rhe originol wos 
o real loser! We might also be 
seeing o SHOCKER II, although 
some reports suggest thot Wes 
Croven will do the next ELM 
STREET movie insreod. And ft- 
nolly. John (AMERICAN WERE- 
WOLF) Landis is preporing THE 
RETURN OF WILLARD, with Bruce 
Davidson reprising his star role 
os the man who gets on benet 
with rots thon he does with 
people - sounds like the story of 
my lifel 
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THE DHRK SIDE 
COMPETITION 
CRYPT 

ffe have plenty of ghoulish goodies to give away this month to the more 
knowledgable of you fright fiends out there. To save you having to queue 
up at the ghost office we have arranged with British Terrorcom to set up 
a hellish hot-line for you to phone your answers across. All you have to 
do is stick your bony claw into the telephone and dial... 

First in a terrorific trio of prize offerings is the spectacular underwater 
chiller, LEVIATHAN. Directed by George Pan Cosmatos - the same 
fella who brought you RAMBO 2 and the great killer raf flick, OF UN- 
KNOWN ORIGIN - it’s ALIENS at the bottom of the Ocean, and fea- 
tures ROBOCOP’S Peter Weller slugging it out with a yukky Stan 
Winston monster. CBS FOX VIDEO have kindly donated ten copies. 


Secondly comes a truly FIARVEL-lous prize. LEISUREVIEW VIDEO are about to 
release three new titles featuring the animated adventures of popular Marvel Comics 
characters THE FANTASTIC FOUR, X-MEN and ROBOCOP. We have five sets of all 
three titles to give away, plus five exclusive X-MEN tee-shirts. 


Finally, MEDUSA HOME VIDEO have given 
us ten copies of their action-packed new 
science-fiction thriller, PEACEMAKER, which we predict will become one of the 
surprise video hits of the gear. If you liked THE TERMINATOR and THE HIDDEh 
then you mustn’t miss this one. 


If you want to win one of these great prizes, all you have to do is lift up the phone and 
dial 0898-345997. You will be asked a series of questions concerning recent horror 
releases, and if you answer correctly your name will go forward for inclusion in the 
prize draw collection. Be warned that the questions aren’t easy. But you can enter as 
many times as you like, for all three competitions. DON’T DELAY - IT’S EASIER 
THAN WRITING OUT A GHOSTCARD! 




0898-345997 
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M«et Sam Raimi, child 
prodigy: his EVIL DERD was 
ofiQ of the most promising 
genre debuts of the last 20 
years, and if his next two 
pictures - CRIMEWRVE and 
EVIL DERD 2: DERD BY 
DfiWN - didn't quite 
measure up, they still 
maintained a surprisingly 
assured and audacious 
tone. Produced by 
Renaissance Pictures, a 
production company formed 
by Raimi and friends 
Robert Tapert and Bruce 
Campbell (who also starred 
in all three films, as well as 
William Lustig's MfiNIRC 
COP and others), Raimi's 
films are roller-coaster rides 
through candy-coloured 
hells where sardonic 
demons gibber and shreik 
and the exterminators who 
claim "We kill all sizes" 
really mean it. Rll three 
were completed before he 
turned 30. 

Raimi's newest film. 
DRRKflfiN, is something 
rather - if not completely - 
different. Starring noted 
Irish actor Liam (THE 
GOOD MOTHER) Neeson 
.and Frances (BLOOD 
-SIMPLE) MacDormand, it's 
a contemplative, doomed 
love story with a mean- 
spirited EC twist. Raimi's 
first big budget picture and 
the one about which he can 
say with a straight face. 
"It's not really a horror 
movie, per se." 

DRRKMRN gives 
PHRNTOM OF THE OPERH 
a science-fiction twist by 
way of THE TWILIGHT 
20NE. Nice guy scientist 
Peyton Westlake (Neeson). 
who is trying to develop a 
revolutionory synthetic skin, 
is mutilated and left for 
dead by sadistic criminals. 
He survives, unrecognisable, 
and builds up o new 
identity for himself as 
Darkman, a tormented 
vigilante who longs for 
his old life but must 
lurk In the 
shadows. 


The film has just opened 
in the United States to 
excellent reviews, many of 
which compare the film 
favourably to Tim Burton's 
BRTMRN. Raimi is 
preparing to start on his 
third EVIL DERD picture, 
MEDIEVAL DEAD, but 
DARKMAN's success and 
the fact that its ending 
clearly permits a sequel 
makes you wonder whether 
we won't be hearing more 
from Peyton Westlake. In 
the meantime Raimi spoke 
to the Dark Side during a 
break in DARKMAN's 
shooting schedule. 

DAKK SIDK: T«rll ua a Miili! about 
DARKMAN. 

RAIMI: It'a Ihi* xtoo' » >'<>un£ 
Kricniist, Dr Pi-ylon Wt-slbki'. 
playrd by I. lam Nvrann. I|i 
H'orkinii drvflopinti a kind of 
ii<|oid akin that will 
hr iiard to hrlp 
burn vti'tlma 
and oihrr f 
propic who L 
havr bi-rn \ 
t ir r r I h I y ' 
diaflgiiryd. Hr 
llv«a with hU 
girlfrirnd. Jullc 
Hanlingit; xhc'a 
r o r 1 
a I I o r 
played 




completely devoted to her. Criminals break 
into their home to steal some documents 
that pertain to a deal she's arranging, and 
they’ve been told to eliminate anyone who 
sees them. Westlake has the misfortune to 
be home. They torture him and there's a 
terrible explosion: the house is destroyed 
and it's obvious that anyone inside mu.st 
haw been killed. That's the end of act one. 

Act two opens much later. Julie is 
grieving for her lost love, who has in fact 
surx'ived this terrible circumstance. He 
was found without identification and 
brought to a hospital where he was treated 
as a John Doe. He is. however, terribly 
mutilated: his face is that of a hideous 
thing. His first thought is to Hnd her. and 
he does, even though his lhn>al is still so 
scarred he can't speak. She. naturally, is 
replused by his. and steps away in horror. 
He thought the woman he loved would see 
through the surface and recognise him. 
but he sees in her eyes that she is sickened 
by the very sight of what he has become. 

He has lost everything, and he's 
consumed with a hitter rage that builds up 
inside him until he has In do something. 



He decides to strike back against everyone 
who has hurt him. using the liquid skin. 
He concocts a two part plan. First, he 
rebuilds his own face, returns to Julie and 
tells her he has been in a coma since the 
incident at the house and returned to her 
the moment he awoke and realised what 
had happened. He tells her he's in a 
therapy program to help him rebuild his 
life, and that he can't spend too much 
time away from the centre. He wants to 
regain the love that was at the centre of 
his life before the accident, but while that 
relationship was based on trust, this one 
is rooted in lies. .At first she's afraid and 
doesn't believe him - but the evidence is 
before her eyes. His skin looks a little 
artificial to us. and his behaviour is a little 
different, but he seems to be the same 

He sets up a base of operations in an 
abandoned soap factory, and uses the skin 
to recreate the faces of the criminals who 
ruined his life, infiltrates the gang and 
sets them all against one another like rats. 
There is. of course, a problem with the 
skin, which is still in an experimental 
stage. Ifs .sensitive to the light and after 
about an hour and a half in the sunlight it 
begins to deteriorate and reveal the horror 
beneath. He's forced into the shadows. 



where the mask won’t degenerate - that's 
why he's called the Darkman. 

The heart of the story is the 
relationship between Westlake and his 
girlfriend - she discovers what has 
happened to him and she's furious because 
she's been lied to. He retorts that if she 
really loved him she would have recognised 
him burned and mutilated and he wouldn't 



have had to deceive her. Finally she 
realises she can accept his appearance, 
even as he realises that his looks aren't 
the only thing that have changed - rage 
and vengefulness have made him into a 
different man and he really isn't the man 
she once loved. I hope audiences will be 
affected by DARKMAN - I’ve never made a 
picture like this before. 

D.ARK SIDE: This is certainly a departure 
from the zombies and evil spirits people 
have come to expect from you. 

R^XIMI: This .story is much more rooted in 
the characters. Special effects are usually 
a priority for me. but this time they’re 
going to take a backseat to the story and 
character development. I want these 
characters to be believable people in a 
fantastic situation. Why do audiences love 
STAR TREK? It's not for the aliens or the 
spaceships or the time travel - they love 
the characters, and that's what I'd like 
them to love about DARKMAN’. 

Not only is this story different from 
anything I've done before, but this is also 
the biggest budget and biggest crew I've 


ever had to work with. I have to delegate 
things I'm used to doing myself - camera, 
lighting, set building: all those things have 
to be done by people who were hired to do 
them. I'm used to being the captain of a 
ship, but now I feel like I'm the general of 
a whole fleet. It's a real challenge and. 
frankly. I’m terrified. 

DARK SIDE: Next thing we know you'll 
he like Ceroge Cosmatos. claiming that 
being a director is like being a dictator of 
a banana republic. 

R,AIM1: Is that what he says? That’s funny, 
but it’s not what 1 want - I want to make 
great stories that will thrill audiences. I’m 
going to keep my no.se to the grindstone 
until I learn how to do it. I don't think I'll 
have it all Hgured out by the time I finish 
DARKALVN. but I hope 1 will have learend 
something. 

In general, the American public doesn't 
much like my movies - they don't do well 
at the box office, I really don't know what 
they want... it's probably wrong even to 
try and figure that out. 1 guess the thing 
to do is just to make the picture the best 
thing I know how to make and hope that 
other people like it too. 

DARK SIDE: I notice an awful lot of 
names on the screenplay. 

RAIMI: I wrote the stoiy. and a number of 
different writers worked on the screenplay. 
my.self among them. The others included 
my brother. Ivan, who's a doctor - he 
helped with the medical aspects of the 
story. Chuck Pharrer and Josh and Dan 
Goldin also worked on it. 

DARK SIDE: Is this a .story you've had in 
your head for a while, or something that 
developed out of your other work? 

RiMMI: It's been in my head for a long 
time, kind of haunting me. I'm glad to be 
getting it out of my head onto the screen. 
It's so different fom the way i imagined it. 
and part of the that is that the actors have 
brought a great deal to it. 







DARK SIDK: EVIL DEAD. EVIL DEAD 2 
and CRIMEU'AVE were all distinguished 
by a strong sense of black humour. Do you 
feel that's also true of DARR.MAN? 

R.\I>II: I've toned that down a lot here, 
and I've also toned down the wild camera. 
It's a different stype of story, and I want it 
•to be told by the characters, rather than by 
‘the director. I don't want the audience to 
be wowed by a camera movement or a cut 
or a special effect. It's my turn to take the 
back seat. 

DARK SIDE: Was DAKK.UVN produced in 
the same wav as "EVIL DE.AD" and "E\1L 
DEAD 2"? ' 

R.ALMI: There’s usually a core group that 
consists of Rflhet Tapert. Bruce Campbell 
and myself. This time Robert and I 
produced by ourselves becau.se Bruce is 
off working in his own projects. 

DARK SIDE: Tell us a little about the cast. 

R.Al.Mi: A lot of really good actors, who've 
been a real help to me. Larry Drake from 
L..A. LAW plays one of the chief villains, 
and Colin Friels (playing with a <tue.stion- 
able American accent) is a second love 
interest for Prances MacDormand. Liam 
N'eeson is great - he's a very soulful man 
and I think it shows in his performance. 
He's creating a modem day Quasimodo or 
Phantom of the Opera - it's a very old 
fashioned idea. 1 guess, for your monster 
to be a beautiful soul trapped in an ugly 
body, but it can be very potent. Newer 
mon.sters tend to be snide and funny, or 
straightforward killing machines. My 
favourite monsters were always the ones 


that frightened you and made you feel 
sorry fur them at the same time... Frances 
is something to watch - she takes bad 
dialogue and makes it into something 
good. This is the first situation I've been 
in where actors comes to me and say. 
"Sam. 1 don't think this is the way my 
character would react to this." or "Sam. I 
think I'd be much more afraid at this 
moment." In EVIL DEAD. EVIL DEAD 2 
and CKIMEWAVE the look and the style 
were the important things: the characters 
were just pawns being moved from square 
to square. 

After EVIL DEAD 2 I felt audiences 
had had enough of special effects and 
cameras swooshing, and I felt if I was 
going to take myself further I had to go 
back... hack to the characters, it's a big 


change for me and maybe it will blow big 
chunks, but 1 hope the audience will like 
it. Since I'm always wrong about what the 
audience wants, I guess I shouldn't make 
myself crazy uhout it. 

D.ARK SIDK: What's next for you? 

R.M.M1: Rob Tapert and I are going to 
hook up with Bruce again to do EVIL 
DEAD 3, which is going to be about Bruce 
battling the medieval dead and confronting 
the evil within himself. I'm developing 
another script with Rob and Will Dear, 
the director of HARRY AND THE 
HENDERSONS. It's a science fiction 
picture: Rob and I will produce and Will 
will direct. But that's a little way down the 
line. 




]ohn Brosnan flics off the 
handle again... 


F irst came the black postcard with 
the words ‘The Sparrows Are 
Flying Again' inscribed across it 
in jagged print. Then came a 
circular black card with the same 
words on it. Then came the black pen. and 
then a black cup. similarly inscribed. What 
next. I wondered? A complete dinner serv- 
ice? A black Porsche? Sadly, no. Uliat 
came next was the paperback edition of 
Stephen King's novel The Dark Half, in 
which the phrase 'The Sparrows Are 
Flying Again’ has a grim significance. 

Yes. the boys and girls at the Hodder 
and Stoughton publicity department were 
being terribly cute, though why Stephen 
King needs this sort of promotional treat- 
ment is beyond me. But it is policy in all 
book PR departments to blow their entire 
budgets on authors who don't need pro- 
moting. at the expense of lesser known 
authors who could do with a promotional 
boost. The same PR people have actually 
had a cinema advert made for James 
Herbvert's latest novel. Creed, yet Herbert 
is another author whose books tend to sell 
themselves without the need for human 
intervention. 




However, the PR people who take the 
cake this month are the ones at Grafton: 
when asked to supply a copy of Ray 
Bradbury's novel A Graveyard for Luna- 
tics they pointed out that it wasn’t science 
fiction or fantasy and therefore not rele- 
vant to this magazine. After being assured 
that anything by Ray Bradbury would be 
relevant to the readers of this journal they 


compromised by sending me the jacket of 
the novel. No book, just the jacket. 

So here is a review of the jacket of A 
Graveyard for Lunatics'. It's a nice jacket, 
very stylish with a detail from Goya's The 
Madhouse at Saragossa on the front. 
Inside, the blurb reads ‘The graveyard for 
lunatics is Hollywood - the Hollywood of 
the 1950s. facing, like Janus, both to the 
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past and the future; but mostly to the past. 
Our Hero, as bright>eyed and unheroic as 
they come, is a scriptwriter, a movie-buff 
and star-worshipper still in love with the 
Golden Age of Hollywood. It is 1954 and 
halloween when he receives an anonymous 
note inviting him to the Green Glades 
Cemetery, where he is promised a great 
revelation.. .This is a haunting evocation 
of a lost time when a young man could 
compose a life for himself from the glit- 
tering promises of his favourite movies. It 
is a novel which confirms the international 
status of Bradbury as a masterly story- 
teller. a writer of exceptional insight and 
brilliance." 

Yes, that's good, polished puffery. All 
in all I'd mark this jacket nine out of ten. 
If the book itself is as good we all have 
something to look forward to. Oh. the 
price for the actual book is £13.95. 

Back to Stephen King’s The Dark Half 
(NEL. £4.99). This is better than // and 
The Tommyknockers but not as good as 
his masterpiece. Misery. Like Misery its 
protagonist is a writer, who here is called 
Thad Beaumont. A ’serious' writer. 
Beaumont had developed a writer’s block 
some time back and to break it started 
writing violent thrillers under the name of 
Geoi^e Stark. These became very success- 
ful but Beaumont now wants to return to 
his earlier literary style and decides to 
finish with Stark, going through a ’burial' 
ritual complete with fake headstone. And. 
yes, you know what happens next - Stark 
acquires a life of his own. scrabbles out of 
his grave and starts murdering associates 
of Beaumont in particularly grisly ways. 

It takes a while before Beaumont real- 
ises what's happening, and naturally the 
police are resistant to the idea that an 
author’s pseudonym is running is running 
around loose and killing people. Beaumont 
is not only the subject of police suspicion 
but is painfully aware, being psychically 
linked to his murderous id, that Stark is 
making a beeline straight towards him and 
his family. The plotting is kind of perfunc- 
tory but overall I enjoyed this. It’s not top- 
drawer King but will satisfy his fans and 
sell hundreds of thousands of copies, even 
without the help of all those postcards, 
pens and cups. 

Peter James is another best-selling 
author. I've read only one of his two previ- 
ous novels. Possession (his other one was 
Dreamer) and wasn't very impressed. 
According to the PR puff those two books 
were based ’on his own experiences of the 
supernatural' but no such claim is made 
for his latest novel Sweet Heart (Gollancz. 
£12.95), thank goodness. It's your stan- 
dard haunted house story, tricked out with 
some stuff on reincarnation, slickly writ- 
ten but with no real surprises and an 
ending that is as predictable as a politi- 
cian's speech. But it's what you can 
describe as ‘a good read' and I enjoyed it 
far more than Possession. 

Next we have The Owl 2 (NEL £3.50) 
by Bob Forward. I haven’t read The Owl I 
and. on the basis of #2. 1 can easily live 
with that. Alexander I'Hiboux is the Owl. 
He hasn't slept for 9 years, ever since his 
wife got blown up by a bomb meant for 


him (he was an investigative journalist). 
Though severely shredded she wasn’t dead 
and he had to kill her with his bare hands 
to put her out of her agony. Now. clearly 
deranged from all that lack of sleep, he 
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prowls the streets of LA armed to the 
teeth, and kills bad men for money. 

In this novel he gets involved with a 16 
year old girl (with long, slim legs, as we 
are regularly reminded) after saving her 
from a kidnap attempt. The complicated 
plot that follows is interrupted periodically 
by the Owl blowing away large numbers of 
bad guys with his vast armoury. The start 
of Chapter 3 gives you a taste of the style: 
"it was getting close to 5pm. Four, maybe 
five guys dead in less than two hours. Not 
bad. I've done better, but hey. it was a 
•Monday." 


•My favourite horror novel of this 
month's batch has to be Joe R. Lansdale's 
The Drive-In 2 INot Just One Of Them 
Sequels) (NEL. £3.50). This is just as 
weird and disturbing as The Drive-In and 
if you read that you know what I’m on 
about. In the first book a bunch of people 
attending an all-night horror show at a 
Te.xas drive-in got trapped in limbo when 
the entire drive-in got transported by a 
malign, unknown force. Conditions soon 
deteriorated and cannibalism was just one 
of the horrors the trapped movie-goers had 
to endure. That book ended with the survi- 
vors finding themselves in a strange land- 
scape complete with dinosaurs, and this 
one describes what our two heroes find in 
this screwy, frightening world - which 
turns out to be some kind of alien movie 
set (or is it?). This has the same black 
humour and unrelenting nastiness as the 
previous book. Lansdale is rather like 





Stephen King with a strong European 
streak of surrealism. Definitely off the 
wall. 

Now for some nice, safe science fiction: 
Breaking Strain |Pan, £3.99) by Paul 
Preuss. is a rewrite of a novella written in 
1948 by Arthur C. Clarke. Why? Don’t ask 
me, but there's a fashion at the moment 
for old works by SF masters to be rewrit- 
ten and updated by younger writers. This 
is a perfectly workmanlike space opera 
about a young woman who is the product 
of an illegal experiment and has special 
powers thanks to the fancy telemetery 
built into her. Under the name of Ellen 
Troy (ouch) she becomes a Special Inves- 
tigator with the Space Board and ends up 
becoming involved with all sorts of 
skullduggery on a space station called 
Venus Prime. She exposes the baddies and 
in the process learns the truth about her 
past. Readable stuff, yeah, but it could 
have been produced by a computer. 

Also pretty safe is The Gates of Eden 
(NEL, £3.50) by Brian Stableford. As it 



U S E o F 
WEAPONS 


A SCIENCE FICTION NOVEL 



was originally published in the US back in 
1983 its politics have become a bit dated - 
300 years in the future and the Soviet 
Union is still causing problems! Basically, 
this is a nice, old-fashioned alien world 
story. Colonisers find what seems to be 
the perfect world, Naxos, but a party of 
investigators sent down to case the joint 
all mysteriously die. Expert xenobiologist 
Lee Caretta is sent for and proceeds to 
uncover the planet's nasty secret. And. like 
the heroine above, he solves a personal 
problem in the process, in this case, why 
any hint of sexual overtures from a woman 
causes him to black out. It's all to do with 
an incident with his Mum... 

Now for some SF that is far from safe 
or nice: Iain M. Banks' latest epic. Use of 
Weapons (Orbit. £12.95). This is a huge, 
complex, gala.xy-spanning space opera 
written by an author who just gets better 
and better. It concerns a man called Ch- 
eradenine Zakalwe who is an agent for the 
ambiguous civilisation known as the Cul- 
ture. His job is to drop in on worlds and 
help out, militarily, whichever side in a 
local conflict that the Culture considers to 
be the 'right' one in the long term. 


The book, hip-hopping back and forth 
in time, cavers many such operations, and 
also his relationship with his Culture 
control. Diziet Sma and her intelligent 
drone, Skaffen-Armitiskaw. But the core 
of the novel is learning why Zakalwe is 
such a tortured soul, and when Banks 
finally reveals the whole truth we realize 
he has pulled off a marvellous piece of 
deception upon us. So clever is the trick 
that you want to start reading the book all 
over again because the ending gives you an 
entirely different viewpoint on all the 
events described (on reflection. I realized 
that acts of deception play a central part in 
most, if not all, of Banks' novels). Supe- 
rior stuff. Science fiction doesn't get 
much better than this. ■ 
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THE STAKE 

A horror novelist discovers a corpse in a coffin 
with a stake throagh her heart. Is she really a 
vampire, or merely the unfortunate victim of 
murder? And what happens when - if - the stake 
is pulled out? 

Hardback il3.95 Softback S7.99 


‘Stephen King 
without a 
conscience’ 
Dan Marlowe 

‘He is able to 
provide 

lighthearted fnn 
and disturb at the 
same time’ 
Fear 


S headline 







FUNLAND 

Children are disappearing. The ‘trolls' - a growing 
army of bums - are preying on them. When a 
group of teenagers discover their own ‘solution’, it 
leads inexorably to the old abandoned Funhouse, 
where the appalling truth awaits . . . 
Paperback &4.50 
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COmPUTER 

SlflYGROUNP 


Switch on th« machine and test your fear barriers to the outer iimit as Chris Knight 
guides you through the latest creations from the scream zone. One faise move and you've 
had your silicone chips... 


D usk is a place where 
dreoms ore vogue 
and reollry voguer. 
where foa ond foble 
become entwined, 
where history fades into myth, A 
ploce where dork spells and spir- 
its. loughed or In the clear light 
of doy, turn up to trouble the 
blackest recesses of your mind. 

Ponder on the truth of thof 
stoeement fot o while ond if any 
of you out there In the reol world 
ore still smiling ofterwords, o 
quick blast on ony one of the fol- 
lowing gomes should help to pur 
you in the correctly sinister frame 
of mlnd- 


SHADOW OF THE BEAST II 

Do any of you remember 
Shodow of rhe Oeost port 1? If 
not. you missed o reol treor and 
rhe chonce to roke on Zelek, rhe 
Deosi Mage and loyal servont of 
the tytonnicol Deost Lord Mole- 
toth. Not to worry though, fot in 
this superb sequel, you get the 
opportunity to do it oil over 
again, but with much more style. 

In o desperate bid to over- 
come the wroth of his moster, 
Zelek ttonsforms himself into the 
shope of Q giant flying beost to 
wing his woy over to your house 
and kidnop your boby sister. 

Whisked owoy to Koro-Moon, 


a far off and very hostile place, 
she will be subjected to yeors of 
pain ond torture until she finolly 
becomes the worrior messenger 
to rhe Deost Lord, unless, that Is, 
you decide to ploy rhe gome 
ond do something about it. 

Making the most of some 
excellent porollox scrolling, your 
task is to fight your woy post the 
dragons ond demons of Koro- 
Moon to reach rhe Deasr Moge 
in his tower of doom. 

Armed only with your mace 
ond loincloth, roke core when 
approoching strangers. Some ac- 
tuolly wont to help you by offer- 
ing information, whereos others 
merely crave your death. 

When opproochlng other 
beings like the giant worms, kil- 
ler pironhos ond venomous 


snokes. don’t go looking for 
clues. Just kill or be killed, os 
contact with ony of them will 
deplete your energy. 

Keep your eyes constontly 
peeled for gold and extro weap- 
ons along rhe rood, os you will 
need everything you con get 
your hands on to face the al- 
mighty Zelek. 

Shadow of rhe Deost II is a 
superb sequel to o stunning 
originol. The moin chorocter is 
easy to control, while rhe boosts 
he will encounter ore pro- 
grammed to act ond react to 
your oaions. Some ore intelli- 
gent while others ore not, you'll 
hove to work out which is which. 

For sheer playobllity ond 
otmosphere. Shadow of the 
Deost is on epic of a gome ond 
one which will certainly hove 
you gloncing over your shoulder 
when rhe lights go down. 





OK. no probtem, you kr>ow 
the gome.- htt the puck bock- 
words ond forwords across the 
table. However, some of these 
beings hove moglcol powers 
which will knock even the most 
ardent ployer. Take on the 
mentol skills of Princess 0ejin. the 
General, Skip Feeney ond then 
challenge the reigning chom- 
pion. Diff Rounch, an ugly mother 
who's a terrible vrinner ond on 
even worse loser, 

Oomork's Shufflepuck Cofe is 
on obsolute winner oli the woy. 
Desplte being Incredibly simple 
in concept, the weird ond olien 
opponents will keep you com- 
ing bock to rite tobie for more 
ond more, be ir punishment or 
victory. 

Take on the trainer droid 
DC3-ALSO for storters. Here you 
con ger o feel for the table ond 


olso experiment with the size of 
your paddle and rhe techniques. 

Once you feel confident 
enough, challenge some of the 
other bor room chorocrers. but 
be worned. nobody likes o 
smortQSS. Win too often ond 
you'll eorn rhe wroth of rhe regu- 
lors, lose ond they won't respect 
you too much either. 

There’s feorsome fun to be 
hod in the shadows of the cofe, 
just be sure thot you con handle 
ir ond moke thot oll-importont 
phone coll to rhe grovcor repoir 
shop. 

If you like your horror on the 
light side for o change, try Shuf- 
flepuck Cofe, you won't be dis- 
oppolnted. You never know, 
ploy well enough ond you might 
even get your nome on the 
champions' boord. Heck, rhey 
might even occept you os o 
regulor. I wouldn’t count on it 
though. 


NIGHT HUNTER 

Horror in its more rrodirionol 
forms leops up to bite your rhroor 
in the form of France bosed Ubi- 
sofr’s Night Hunter, on owesome 
yorn obout rtie evil Count Droc- 
ulo and his latest bid for world 
dominorion. 

Up until this newest outbreak 
of ghoulish goings on, rhe world 
wos protected from the wroth of 
the vompires by socred omulets 
scorrered oround rhe towns, but 
you os Droculo. hove decided to 
go out and oppropriote these for 
yourself. 

Don't think life, or should we 
say life after deoth, is going to 
be eosy though. Vompire hunter 
Professor Von Helsing hos goth- 


ered together o formidoble 
ormy of killers, ormed with 
stokes and crosses o-plenty ro 
ruin your plans. 

To moke things more enter- 
toining os you scour rhe sur- 
roundings ro find specioi keys 
ond porchmenfs to old your 
quest, you have rhe ability r 
transform yourself into o were- 
wolf or o bor. depending on 
your situotion. Remember how- 
ever, rhof although the weiewolf 
Connor be killed by o stoke, o 
stray sliver bullet will do you no 
good or oil. 

During your tronsformotions, 
you hove o limited time before 
you revert to good old Droculo, 
so use them well to clear oquorlc 
obstacles and bottomless pits. 

Priests, orchers, sorcerers ond 
policemen, they’re oil out to get 
you os you seek the elusive 
omulers. but by ortful handwork 
from rhe werewolf, ond some 
nifty foorhwotk from rhe Count, 
you should be able ro survive 
until morning, before you creep 
bock into your crypr for the doy. 

Movement of the gomes fig- 
ures may be o little jerky, but rhe 
Imoglnotive scenario and game- 
ploy more thon compensote in 
this superbly crofted gome. You 
moy need some time to perfect 
the throat biting techniques, but 
rhe effect is well worth working 


SHUFFLEPUCK CAFE 

Rnishing off on whot might be 
termed o slightly lighter note, 
why not try your orm or o little air 
hockey in rhe delightful ombi- 
ence of the Shufflepuck Cofe. 

You ore rhe goloxy's most 
successful Krypton-3 solesmon, 
bur on rhe woy to close the big- 
gest sole of your career, your 
olrcar blows a valve, leaving 
your very definitely on rhe wrong 
side of town. 

There's nothing for ir bur to 
nip into the nearest joint ond 
moke o phone coll. Little did you 
know whot you were letting 
yourself in for. 

There, in the dimly lit cofe, sit 
some of rhe goloxy's biggest 
misfits, challenging you ro rake 
them on in a "friendly" gome of 
Shufflepuck. 
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LOOM 

I Moving silently onto the subtler, 
yet for more sinlstet world of 
spell weoving. Lucosfilm's new 
fontosy odventure. Loom, cre- 
•s Q world so frighteningly 
I complex thof you'll need totol 
dedicotion if you wont to sur- 
I vive. 

Set in Q shodov/y world of 
I the post, where guilds held 
sway over every ospea of life, 
you take on the role of Dobbin 
Treodbote, o seventeen year 
old boy In the core of the guild 
of weavers ond, os yet, un- 
owore of his destiny. 


The weovers, quite oport 
I horn their skills at cloth making 
and dyeing, ore also pretty 
adept at spell costing. They've 
got spells of ironscendence, 
spells of twisting, spells of open- 
ing. the list is endless ond. of 
course, if you knew just how to 
>t these spells, you would be 
I able to solve the puzzle of Loom 
a matter of minutes. Dut you 
I don't. 

You ore summoned to o 
I meeting of the High Council, only 
to find some big hoo-hoh obout 
your mother, Cygno, going on. 
Then, before you know it, oil of 
the elders ore tronsformed into 
swons and virhlsked away be- 
fore your very eyes, ieoving you 
alone In front of the Greet Loom 
with only a couple of clues os to 
whot's going on from your odop- 
tive mother Hetchel (before she 
I turns into o duck, thot Is). 

So whot's ir oil obout? In the 
I beginning, two greot shodows 
j possed over the eorth. olmost 
I destroying everything upon its 
iurfoce. Now, o third greot 
I shodow opprooches and chaos 
I Is spreading ocross the loom. The 
other members of the guild have 
been rescued and flown to 
safety but you. son of the loom, 
re left to find your own woy to 
le rest of the flock. 

As destruction drows neor. 
I you hove to find your mother 
ond embroce the darkness. Only 
you con save the guild from 
destruction. 


So there you hove it. Your 
only assistance is the cost-oside 
distoff of rhe chief elder, with 
which you must leorn to weove 
the spells to help you save the 
world. 

Included within this excellent 
package is o booklet, which 
outlines oil of the spells which 
moy be of use to you. bur to 
moster them, you most gain ex- 
perience through your rrovels 
ond experiment with the key- 
boord to write down the portico- 
lor code of musical notes thot 
form rhe moglcol drofts. 

In this gome, it Is essentiol to 
look everywhere ond exomine 
everything. You stort off with the 
knowledge of one spell, thot of 
opening. Use it wisely and fol- 
low the clues to leod you off the 
Islond. Your destiny lies beyond 
the sea where the dorkness 
gothers. 

Loom is definitely o gome 
you wiil need to ploy on your 
own; others may soon grow o 
little weory of the musicol tones 
os you attempt to formulate 
spells, but sound opart, rhe 
game Is incredibly oddlctive, 
with eosy to follow instrucrions 
ond excellent graphics. 

One helpful hint to PC own- 
ers would be to instoll this gome 
onto your hord disc before ploy- 
ing, otherwise you're in for a lot 
of chopping and changing os the 
octlon progresses. 











STEPHEN KING’S. This is Horror No3 from 

Have THE DARK SIDE delivered directly to your cave, castle or crypt - it’s so convenient. 




Guarantee that you receive a copy of THE DARK SIDE every month - you \von’t have to 
worry about missing an issue or experience the horrors of your newsagent selling out! 




If for any weird reason you don’t like or are too terrified by THE DARK SIDE, you can cancel 
your subscription and we will refund you for the unmailed issues. Sorry. Videotape available to ove 
18 yr olds only. 


SaSSCRIB 
TODflY 


IT'! 
LATE! 



Please send me 12 issues of THE DARK SIDE (+ my free Video tape) 

I enclose my cheque/money order for £ made payable to MCPC LTD or debit 

my ACCESSA^ISA card No Expiry Date 

Title MR/MRS/MISS/MS Address 


Postcode Signed Date 


SEND COMPLETED COUPON TO: MSM SUBS DEPT, L-\Z.AHOLD LTD, P.O. BOX 10. 
ROPER STREET, PALLION INI). EST.ATE. SUNDERLAND SR4 6SN. 

Or telephone on 091510 2290 thc 1290 


The first i.sjiue of a new .subscription! 
be delivered will be one or two issud 
after the one you placed your order! 



Tha Revolver Horror 
Special will stalk the 
streets from October 
20th seeldno to quen 
your taste forterro 


Available at m 
and specialist 
shops. £2.5 


Hubble bubble! 

Celebrate this 
Hallowe'en with our 
strange but tas^ 

Revolver Horror 
Special stew! 


Twelve tales written In 
blood from the quills of 
top comic writers. 





Fiction by 
Nicholas Royale 



N ell rings me frwB w*rit. ft's &30|>in. she stayed late 
to clear her desk. Dm yw wmMt logo for a drink? she 
asks. Was Hitter a Nuf? Of CMcrsc i want to go for a 
drink. She mentiMs a fdacc ia Belstzc Park. I tell her 
I'll get the Northera Liae aad be there as soon as I 
can. I’ll wait for you on the pimtfmm mt BetsUe Park, she says. 
About 9.15. When she han^ ^ Fm raaaiDg round the Hat 
a^Mpaig with joy. I almost 
4aa1 belirr* it. ■*%■€ been in 
lav* with this woman for 
■■atks aad ha>'e made no se- 
act ti it bat she has turned 
aawa al mjr invitations. Now 
she's raag me np to go for a 
driald 

I'm at Snra Sisters in three 
miaatcs t^****^ of the usual 
lea. I sprial dawn the escalator 
and for aace am in luck. There's 
a train staadiag there and the 
doors are just closing but I 
squeeze t hr o ugh , i'm so excited. 
My head fiBs with pictures of 
Nell. The tiay creases in her 
nose when she her shin- 

ing eyes, the lae et y lock of hair 
that sticks oat oa the left and so 
annoys her. It's great to work 
with someone yaa fancy like 
mad. and better if they hn^ you 
back. But it's more tKaw that. I 
love her. I feel that ghn a chance 
we could be together for ever. 

[ normally take a book to read 
on the tube but tonight I'm so 
hyper you could offer me a proof 
copy of lain Banks' next novel of 
Kafka's missing manuscripts and 
I’d say no thanks. It usualh' takes 
five or six minutes between 
Highbury & Islington and King's 
Cross, but tonight the ads above 
the windows start to yellow viith 
age. 

It's risky using the Northern 
Line if you're in a hurry. I begin to 
wish I'd gone by taxi as I take the 
King's Cross steps three at a time. 
But again I'm blessed with luck. 
The indicator board says NEXT 
TILUN APPROACHING and it's for 
the Edgware Branch. I'm riding on 
a terrific high. 

I sit on the edge of a double seat 
with my elbows resting on my 
arcs. In 15 minutes I’ll be there. 
Wei be a bit nervous but after a 
et drinks we'll relax. I'm eager 
hi there is to know about Nell. 

5** “r-r?" ^ me or she wouldn't have run 
■e a*. Ic can't have been all one-sided. I 
think of ^ ssf her bps curl back and her 
teeth *4.11 she's excited by something 

aad I wHt ricc them. Her cheeks look so soft. 
UTut wfl ttu. imt ae? 

'The tnin map* b e t w e en Easton and Camden 
Town. So wia:? k amniMI be the Northern Line if 
it didn't haag aemm^ ia a hm tanarls. I've made a 
concerted effort mm ^ coi^ie mf months to avoid 
imagining Nefl sahod. .ted I waader if I'll get to 

find out what she bote Kb. M Amaal aecd to be tonight. 
This year or next, k dsMl bkAk 

to ignore it. If it goes bow moaales late. She'll 

wait. 1 wish I'd got a taxi. lA to &tiL i htd VI took a cab. I 
think about that jacket she to hag her waist 


and the top of her hips or did she give it the shape it's acquired? 

1 irritate her by staring, I think. But it's her eyes. They're 
captivating. When she had her hair cut recently 1 touched it and 
she didn't flinch. I almost believed there was a god somewhere 
watching over me. 

The train jerks into motion. I'm flooded with relief and realise 
I had managed to subjugate most of my an.xiety. But it cuts out 
and stops abruptly. W’e rock in our seats. How long is this going 
to take? I should have been there five minutes ago. She'll wait. 
Even if it doesn't go for a few minutes she'll still wait. 

Five minutes pass and my scalp starts to sweat. How long is it 
going to sit here? I look round the carriage. A man and a woman 
sit opposite each other chatting away unconcerned. It's 9.30. If it 
goes now I'll be half an hour late. She'd wait that long. But it 
doesn't move. 

And then it does. It crawls forward ten yards and stops dead. 

I'm getting a pain in my head on the right-hand side at the 
front. The man and woman are still chattering. They don't care. 
The pain appears in a second place, at the back of my head on the 
left-hand side. I wonder what the connection might he. I check 
my watch - 9.35 - and examine the weave in the seat cover. I take 
out a tissue and wipe it across my forehead. 

Please wait, Nell! If I get there and she's gone that'll be it. 1 
won't get another chance. My chest tightens. If the train goes 
now I'll be a different person. You won't recognise me. I'll never 
push past people on the street. I'll wait before striding across 
zebra crossings. 

It's 9.45 and suddenly it's not a joke any more. .My hands are 
shaking. I've never suffered from claustrophobia but I am now. 
The man and woman might as well be sitting in a park on a sunny 
afternoon. They make it worse. 1 bury my head in my hands and 
try to block them out. The pattern on the seat cover swarms 
before my eyes as if the threads are rearranging themselves like 
a writhing mass of bloodworms. I press my fists into my temples 
in an attempt to stop the tears of frustration I feel springing to 
my eyes. My watch says it's 9.50. We've been here 35 minutes. 
Why hasn't there been some sort of announcement? 

9.55. What makes me think the train will ever move again? 
Nothing. It might sit here for ever. These people and I. we're in 
bell. Only they don't mind. So maybe only I'm in hell. They're 
part of the torture. Oh Nell. Nell. Nell! Through stinging tears I 
think I can see a face in the seat-cover pattern. Composed of 
interwoven threads of black and different shades of blue, with 
black eyes like cigarette bums. 

My mouth is dry, my lips chapped. My tears are hitting the 
carriage floor. The face terrifies me. I tear my eyes away and 
stand up. stumbling into the glass partition. The man and woman 
don’t even lower their voices. I’m convinced now that the train is 
never going to move. It's a nightmare and I'm not going to wake 
up. It's difficult to breathe, i'm going mad. 

The train moves. Part of me doesn't want to believe it in case 
it's a trap. But I seize on the movement and rush forward to the 
interconnecting door. I pull the window down and gulp sooty air. 
Wind dries the sweat on my face and neck. The train is moving. 
It's even accelerating. Oh Nell! It's not going to stop again. I'm 
going to get there and you'll have waited for me. You'll have 
waited a whole hour. 

The station I had believed I would never see again - Camden 
Town - slides into view. The doors open. 1 wonder if I should get 
off and find a cab. but they close again. I'm better off on the train. 
It's quicker as long as it keeps moving. Chalk Farm. 10.20. 
Belsize Park. She’s there! 1 see her on the platform. I race back 
down towards her. barely able to focus on her face. 1 don't think 
about what I'm doing as 1 hug her and she hugs me back just as 
tight. Still shaking. I can't describe the feeling of relief. 

I look at her face. She's smiling at me. her lips pulled back, 
her nose wrinkling. I'm the happiest man as we run for the lift, 
both sensing the need to get above ground. There's a man already 
in the lift standing in the comer with his face to the wall. The 
doors close behind us and we kiss for the first time. Her lips are 
so soft, her saliva so sweet. 1 hold her face in my hands and tell 
her I love her. The lift stops abruptly in mid-air. 

We separate, hearts thumping. The man in the comer turns 
round. His face is blue and black, a tapestry of seething threads, 
his eyes cigarette bums. Nell is gripping my hand. Her nails draw 
biook. / love you. she says. For ever. 
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Deep in the heart of darkness lies a swamp. In the centre of 
the swamp there stands a castle. And deep inside the castle 
the Necromancer waits. 

His history is steeped in blood: A feud between the 
kin);dom's heirs, a battle won by magic and a massacre that 
stained the battlements red with blood. In the aftermath 
many adventurers tried to unravel the enigma. None 
r eturne d alive. 

Kut fate has nurtured a No valiant 
knight or swarthy soldier hat a liar, a 
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over the enigmatic spells o^ecromancy. 
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